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SAN FRANCISCO IN 
AN OPERATIC. REVOLT 


OBJECTS TO PAYING $7 A SEAT TO 
HEAR CONRIED’S ARTISTS 
SING. 


‘* Tlusical Review ’’ Contains Savage Attack on 
Impresario and His Company — Asks Music 
Lovers to Boycott Performances. 

FrRANcIscO, March 28. 

has risen in protest against the charge of 


No. 20 


SAN This city 


$7 a seat to hear grand opera as presented 
by the Conried forces, and several of the 
daily and weekly papers have commented 
unfavorably upon the matter. It has re- 
mained for the “Musical Review” to make 
an onslaught upon Conried and his artists, 
which in point of vituperation has seldom 
been excelled—in this city at least. The 
“Musical Review” is the most influential 
paper of its kind in the West and there ts 
much speculation as to the effect the attack 
will have upon the receipts of the opera. 
The diatribe, which is signed by Alfred 
Metzger, the editor, in part: 

“T have just scanned the announcements 
of the grand opera season by the ‘entire’ 
company of the Metropolitan Opera House 
under the direction of Heinrich ‘Conried,’ 
and my blood boils at the frenzied financial 


Says 


methods with which these announcements 
reek. I can not help asking myself the 
question: Will the San Francisco public 


permit itself to be fleeced? * * * It is 
about time that San Francisco was waking 
up from its torpor and convince these 
sneering Eastern hypocrites that it has 
passed the stage of the ‘49 mining camp 
x *% *”? 

Then the writer assails the artists, de- 
claring that, of them all, Caruso is the only 
one still in the first rank. He continues: 

“For seven dollars you are also asked to 
listen to ‘Marta,’ ‘Carmen,’ ‘Don Pasquale,’ 
‘Haensel und Gretel,’ ‘Faust’ and = such 
other new works with indifferent casts. 
Instead of Damrosch and Mancinelli, Mr. 
Conried presents as conductor, Arturo 
Vigna, Alfred Hertz and last, but not least, 
the matchless Nahan Franko, the czar of 
the New York musical union, but the worst 
operatic conductor that ever appeared be- 
fore a San Francisco audience. * * * If 
San Francisco permits these Eastern up- 
starts to impose upon it in such a flagrant 
manner I will lose all my respect for the 
musical taste of this community, which is 
just beginning to assert itself in the world 
of music. Mr. Conried, let me assure you, 
has less expense than Mr. Grau ever had, 
and he charges you far more for your seats. 
Will you permit such a thing? Will you 
let yourself be fooled like this? If so, do 
not be surprised when the musical world 
of America will laugh at you and call you 
‘wild and woolly.’” 


To Instal New Organ. 

March 26.—The authori- 
ties of the Holy Trinity P. E. Memorial 
Chapel, of which Henry S. Fry is organ 
ist, have decided to instal a new Esty pipe 
organ, to cost $12,000. It is expected to be 
in position by Sept. 1. The choir of this 
church will sing for the first time in this 
city on Sunday, April 1, H. Alexander Mat 
thews’ “Voices of the Cross” and Sir Ed- 
ward Elgar’s “Ave Verum.” 


PHILADELPHIA, 


Francis Rogers Sings. 

MontTreEAL, March 24.—Francis Rogers’ 
recital at the Stanley Hall last night was 
attended by a large and fashionable audi 
ence. [he programme he presented was 
made up of Italian, German, French, Eng- 
lish and Irish groups, consisting of twenty 
songs in all. Miss Wonham accompanied 
him in an artistic way. 
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VICTOR HERBERT. 
Favorably Known as Composer and Conductor. 


BIZET OPERA'S PREMIERE. 


“Don Procopio” Heard for First Time 
at Monte Carlo. 


Monte Cario, March 27.—The admirers 
of the 
owe a debt of gratitude to the 
Monaco, initiative M. 


Gunsbourg has mounted and produced for 


musical genius of Georges Bizet 


Prince of 


upon whose Raoul 


the first time the opera bouffe “Don Pro 


copio,” which was. composed by Bizet in 


1858, when he had barely completed his 


nineteenth year. 
“Don Procopio” is a light, graceful, re 


fined composition in two acts, based upon 
an old Italian comedy that Bizet discovered 
in the Naples Library, and which he set 
to music. 

This light opera is charming and unpre 
here and there vaguely 


tentious, and only 


reveals the young composer's power and 


pathos, that at a later period of his career 
ripened and became so brilliantly developed 
in “Carmen” and in the incidental music 
of Alphonse Daudet’s “L’Arlesienne.” The 


at the Op 


production of “Don Procopio” 
successful 


era House here was highly 
Among the numbers keenly appreciated are 
the trio in the first act, the serenade and 
the love duet in the second act, and the de- 
licious entr’acte symphony, which is a per 
fect gem of orchestration. 


Entered at the Post Office at New 


York, 


(See page 4.) 


NEW SOUSA OPERA PRODUCED. 


“The Free Lance’? Scores an Emphatic 
Hit at Premiere. 


SprINGFIELD, Mass., March 27.—John 
Philip Sousa and Harry B. Smith’s new 
comic opera, “The Free Lance,” was pre 


sented for the first time on any stage at the 
Theatre and the 
general opinion was that it scored a suc 
cess. Mr. Sousa, it is said, has devoted 
his energies for two years to the score, and 
has written some brilliant music, all of 
which possesses the spirit, swing and dash 
characteristic of the bandmaster 

The new march, “On to Victory,” at the 
end of the first act, aroused the audience 
to great enthusiasm. 


Court Square to-night, 


Last Chickering Sunday Concert. 
March 


series of 


BosTON, The closing concert 


the Chickering Sunday 
Chamber concerts, given at Chickering 
Hall, took place this afternoon. The Ma- 
guelies [Trio gave a most interesting pro- 


gTamme 


in the 


Caruso and Scotti to Sing in London. 


Lonpon, March 27.—The opera season in 
this city will begin on May 3 and last to 
July 26. Among the artists engaged are 
Caruso and Scotti, Melba, Ciachetti, Des- 
tima and Battistini 


N. Y., as Matter of the Second Class. A 


$1.00 per Year 
Five cents per copy 


EMMY DESTINN TO 
SING IN NEW YORK 


GREATEST DRAMATIC SOPRANO IN 
EUROPE JOINS CONRIED’S 
COMPANY. 


Famed for Her Carmen, Elisabeth, Elsa, Senta and 
Valentine—Took Teacher’s Name. 

Bertin, March 27.—Fraulein Emmy Des- 
tinn, for eight years the star of the Royal 
Berlin Opera, has accepted a_ three-years’ 
and 
gain 
distinguished of the 


engagement with Manager Conried, 


the Metropolitan Opera House will 
probably the most 
younger European singers. 

Her principal roles are Carmen, Elisa 
beth in “Tannhauser,” Elsa in “Lohengrin,” 
Senta in “The Flying Dutchman” and Val- 
entine in “Les Huguenots.” 

While her career has been made in Berlin, 
she is a Bohemian by birth and of peas 
ant extraction, her own name being so full 
of consonants that she adopted that of her 
teacher for She is of a 
blonde type and peculiarly magnetic. 


Stage purposes. 


Kor a number of years it has been pur 
posed to secure her for America. Maurice 
Grau heard her sing Carmen in 1902, and 
that create a furor, 
surpassing even Calve’s success. Many at 
tempts have been made to tempt her, but 
the Berlin Opera was jealous of its star 
and until now all efforts have failed. 

She is somewhat coarse in feature, with 
a figure that suggests inclination to the 
vast proportions of the Wagner type of 
heroine, though her youth has so far kept 
too-encroaching flesh in abeyance 

Her voice is a big soprano of wide range, 
with a certain alto quality in even its high 


said then she would 


notes. Her genius is creative and her 
characters are not mere lay figures. They 
live. Her Santuzza and Nedda show re- 
markable delineation of emotions. As 


Nedda in her final moments, edging away 
from the threatened blow of Canto, she 
reaches the top of the steps to receive the 
knife-thrust and makes a fall down the 
stairs that is a wonderful piece of realism. 
But she excels not in acting alone, but 
in the dramatic quality she imparts to the 
music, the picture she paints in melody. 
She is straightforward, primitive almost, 
in her reading of a role, and is gifted with 
both intelligence and imagination. 
Destinn has a leaning toward spiritual 
ism and other branches of occult sciences 
and has written a book of poems. She 
speaks only the most fragmentary English. 


Historical Piano Recital. 


MontTrREAL, March 26.—Dr. Hans Har- 
than gave the tenth and _ last histor- 
ical pianoforte recital at the McGill Uni- 


versity Conservatorium of Music on Satur- 
day afternoon [wo novelties attracted 
special attention, “Twelve Album Leaves,” 
op. 75, dedicated to Miss Lichtenstein, and 
“Phantasie-pieces,” op. 78, dedicated to 
Dr. Charles A. E. Harriss; these works are 
written by Dr. Harthan, and were received 
with favor. The balance of the programme 
included three Liszt Rhapsodies and three 
other pieces by the same composer. 


Leon Van Vliet, Soloist. 

Boston, March 27.—Leon Van Vliet, the 
‘cellist, appeared at a concert March 21 in 
Steinert Hall, given by the Cadet Male 
Quartette Frank Koebele, violinist, as- 
sisted. Mr. Van Vliet played the Andante 
from the A minor Concerto by Golter- 
mann; “En Sourdine,” Tellman, and the 
“Song of the Evening Star,” “Tannhauser.” 
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MENDELSSOHN CHOIR 
HOLDS ITS ELECTION 


VOTES $5,000 TO CONDUCTOR VOGT 
AS COMPENSATION FOR HIS 
SERVICES. 


Toronto Organization Arranging to Give Concerts 
in New York Next February—Winds Up Affairs 
of a Successful Season. 


Toronto, March 26.—At the annual busi- 
ness meeting of the Mendelssohn Choir 
last week the reports of the various off- 
cers showed that the past season has been 
the most successful in the history of the 
society, which is now entering upon the 
tenth season of its useful career. 

A departure from previous policy was 
effected in the decision of the Executive 
Committee to vote A. S. Vogt, the con 
ductor, the sum of $5,000, to be used by 
him as his judgment suggests in connec- 
tion with the work in Toronto. It was 
thought by the committee that this action 
would in a small measure compensate Mr. 
Vogt for the many personal and financial 
sacrifices he has made in order to devote 
the necessary time to the demands upon 
him. 

A proposition was received from promi- 
nent citizens and leading musicians of 
Buffalo for the appearance of the Choir 
there in a series of three concerts this 
Spring, but the society will be unable to 
meet the request. The proposition to give 
concerts in New York next February was 
discussed, and it is thought likely that final 
arrangements will be entered upon by the 
Executive Committee. , 

The election of offiters resulted as fol- 


lows: Patron, Baron Strathcona and 
Mount Royal; Honorary President, B. E. 
Walker: President, W. H. Elliott; Vice 


Presidents. Dr. Harold Clark and R. G 


Kirby; Secretary, T. A. Reed; Treasurer, 
T. H. Mason; Committee, Messrs. Cringan, 
Davies, Gerrie, Jones, Parkes, Sampson, 
Sparks, Van Winckel and Drs. Richard- 


son and Davies. 





WILL REVIVE OLD OPERA. 


Berlioz’s “‘Damnation of Faust” to Be 
Given in New York Next Year. 


It is announced that arrangements are 
being made to produce Berlioz’s ‘““Damna 
tion of Faust,” at the Metropolitan Opera 
House next season in the form of an opera. 
Although this work is fairly familiar in 
its concert form, it has had few produc- 
tions as an opera. 

If the plan matures, it is likely that Raoul 
Gunsbourg, the Monte Carlo impresario, 
will come to New York to superintend the 
mounting and production of the work. 





Mr. Powers’s Pupils’ Recital. 

An interesting programme of songs was 
presented at a studio recital of Francis 
Fischer Powers’s pupils in Carnegie Hall, 
March 28 Those who participated were 
Lena Bass, of Plainfield, N. J.; Katherine 
Johnson, of New York; Ethelyn West, of 
Roselle. N. J.; Miss Collier Woodall, of 
Nashville, Tenn.; Miss Liggett, of Rahway, 
N. J.: Mrs. Caroline M. Lumsden, of 
Birmingham, Ala., and Lois Osborn, of 
Indianapolis 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced hy authorities as being the very best 
recent contributions to modern musical literature. 


Milwaukee 


WM. A. KAUN MUSIC CO., Wis. 
FRANCIS 


nz POWERS 


Voice Specialist. Teacher of the Ari of Singing 
(Powers-Hoeck Suiie.) a agg HALL 
New York, N 


*Mr. Powers sails with his Summer Study Class in 


Europe May8. Returns October 6. 
Applications to be sent to above address. 


d. Armour Galloway 


63 East 66TH Sr. 
NEW YORK 





FRIDA ASHFORTH 


DE CEBELE 


135 EAST 18th STREET, NEW YORK 








MUSICAL AMERICA 


TO BE SOLOIST AT 
HERBERT CONCERT 


Marjory Sherwin, American Violiniste, 
Made Debut with London 
Symphony Orchestra. 

Marjory Sherwin, an American violin- 
iste who has been eminently 
abroad, has been engaged to appear as so- 
loist with the Victor Herbert Orchestra, in 
Mendelssohn Hall, New York, April 30. 


successful 





“9% 


MARJORIE SHERWIN, 


Who Will Be Soloist at Victor Herbert’s 
Concert. 


Miss Sherwin was a student of David- 
son of Buffalo and Sevcik of Prague. She 
is now under the management of J. E. 
Francke, of New York. 

Miss Sherwin was born in Batavia, N. Y.., 
and after studying abroad made her debut 
in London as soloist with the London Sym- 
phony Orchestra, conducted by Arthur W. 
Payne. The critics of the London papers 
were unanimous in pronouncing Miss Sher- 
win a highly accomplished violiniste, of 
whom much was to be expected in the 
future. Her playing is characterized by 
a beautiful tone and finished technique. 


BOSTON HEARS TWO 
ARTISTS IN RECITAL 


Leandro Campanari and Paolo Gallico 
Perform at Concert in Jordan Hall. 
Boston, March 28.—A _ large 

turned out last night to hear the recital 

Leandro Campanari, Paolo 

Gallico, pianist, in Jordan Hall. John A. 

O’Shea was the 

gramme opened with the performance of 

Mozart’s Sonata in E flat major, No. 12, 

for piano and violin, played by both artists. 
Mr. Gallico scored a triumph in the in- 

terpretation of the piano score, playing with 
nice discretion and emphasizing effectively 
the composer's sentiments. Mr. Cam- 
panari proved himself to be a virtuoso in 
his presentation. His tone was remark- 
ably pure, and he possesses a fine technical 
equipment. He was also heard in composi 
tions by bassini, Paganini, Beethoven, 

Veracini, Vieuxtemps and Zarziski 
Mr. Gallico completed his part of the 

programme with a presentation of Schu- 

mann’s “Carnaval,” op. 9, and a group of 

Chopin numbers. 


audience 
violinist, and 


accompanist. The pro- 


Hugh Williams Sings in Brooklyn. 
Hugh ‘Williams, 
some interesting numbers at a musicale 
residence of Mrs. Arthur R 
March 28. Mr. Wil 
Liszt's “Du Bist wie eine 


Wanderer,” 


barytone, contributed 
given in the 
Jarrett, in Brooklyn, 
hams sang 


Blume,” Schubert's “Der 


Jensen’s ‘ ‘Hunting Song,” Loehr’s “Lana 
gan's Log, Fischer's “—) For a 
Breath of — the Moorlands,” lhaver’s 
“Laddie.” Brown's “Nanina” and Ham 
mond’s “The Bony Fiddler.” Mr. Williams 
proved to be eminently successful in his 


performances. His voice has a rare tonal 
quality, and he smgs with artistic ex 
Other numbers were presented 
Jervis and Gi rtrude E. Wat 


pression 
by Perlee V 
kins 
TEACHER OF 
BESSIE ABOTT (Paris Opera ) 


SOPHIE TRAUBMANN 
(Metropolitan Opera Co.) 
HARRIET BEHNNE (Berlin Opera Co.) 


KATHRIN HILKE (The Cathedral, N. Y.) 


CONDUCTOR LORENZ 
GETS $150 PRIZE 


His Composition Will Be Sung at the 
Northeastern Saengerfest in 
Newark Next July. 

A prize of $150 has been awarded to 
Julius Lorenz, conductor of the Arion sing- 
ing societies of Manhattan and Newark, 
for the best musical composition for the 
Kaiser prize poem to be sung at the North- 
east Saengerfest in Newark, next July. 
Mr. Lorenz won the prize in competition 

with 152 other musicians. 

At a meeting of the Festival Board at 
Newark, March 26, the report of the ad- 
judicators was read. The judges were 
Victor Herbert, Max Spicker and Arthur 
Mees. The report stated: “The adjudi- 
cators regret to state that none of the com- 
positions submitted is of the high standard 
expected as to musical form, musical phras- 
ing, diction, and volume of tone. The rea- 
son for this failure we attribute to the 
poem; that, although it may possess some 
beauties, offers the greatest difficulties to 
the composer, and these difficulties may 
have prevented many composers from en- 
tering the competition. Victor Herbert, 
in a separate letter, stated that he agreed 
to award the prize to Mr. Lorenz’s compo- 
sition. He added that he regretted, how- 
ever, that none of the compositions might 
be classed as really first-class. 


SAMAROFF IN WASHINGTON. 


Pianiste Assists Boston Symphony 
Quartette at Third Concert. 


Wasuincton, D. C., March 27.—The 
third and last concert of the Boston Sym- 
phony Quartette, at the Willard Hotel last 
night, provided a fashionable and -art-lov- 
ing audience with a programme which has 
hardly been surpassed in Washington this 
season. Mme. Olga Samaroff, the pianiste, 
was the assisting artist, and her perform- 
ance proved to be one of the enjoyable 
features of the occasion. 

In the programme was Richard Strauss’s 
violin Sonata, played by Willy Hess and 
Mme. Samaroff. It was admirably inter- 
preted; Mr. Hess played his part with dis- 
criminative shading, and Mme. Samaroff 
was in every way an effective complement 
to the work. 


Mr. Buck’s Interesting Musicale. 

A recital of unusual interest was — 
in the studio of Dudley Buck, Jr., in Car- 
negie Hall, New York, March 28, ne 
these soloists were heard in a well arr anged 
programme: <A. S. Farrell, Marguerite 
Brooks, Hugh Williams and Edna Wildey. 
Mr. Williams, barytone, closed the pro- 
gramme with a group of songs that proved 
to be a notable feature of the occasion. By 
special request, Mr. Buck contributed a per- 
formance of the Prelude to Leoncavallo’s 
“,; Pagliacci” and an old Irish song. 


MENDELSSOHN TRIO PLAYS. 


Fifth Concert Given in Hotel Majestic, 
New York. 

The fifth concert of the 
Trio, given March 27 at the Hotel Majes- 
tic. New York City, attracted an interested 
audience. The trio, which is composed of 
\lexander Saslavsky, Victor Sorlin, 
‘cello, and Charles Gilbert Spross, piano, 
was assisted by Elise Stevens, a soprano, 
who sang acceptably a group of French 
songs. 

Beethoven’s Trio, op. No. 3, opened the 
programme, which concluded with a Trio 
in marked contrast, Arensky’s op. No. 32 
The work is in four movements, the most 
interesting of which is the third, an elegy. 

Mr. Saslavsky was heard to advantage 
in the adagio from Mlynarski’s Concerto, 
Op. 2. 


Mendelssohn 


violin; 


Miss Yerrington’s Boston Recital. 

Boston, March 28.—Ellen Yerrington, an 
accomplished pupil of Mme. Teresa _Car- 
reno, gave a piano recital to-night in Stein- 
ert Hall. Her programme included Mo- 
zvarts “Fantasia,’ in C minor; Mendels 
sohn’s “Serious Variations:” Beethoven's 
Sonata, op. 110; Mrs. Beach’s “Fireflies ;” 
Regina W atson’s Mazurka Etude; Cho 
pin’s “Fantasia,” op. 49, and Liszt’s “Leg 
end of St. Francis Walking on the Waves.” 


ELIZABETH 


ULARK-SLEIGHT 


March 31, sn 


PAUR AS THE SOLOIST 


With Campanari He Presents Attrac- 
tive Programme at Concert in 
Milwaukee Theatre. 


MILWAUKEE, March 26.—Emil Paur and 
Giuseppe Campanari were the soloists at a 
concert given under the auspices of the 
Milwaukee Musical Society last Monday 
night in the Pabst Theatre. Mr. Cam- 
panari opened the programme with the 
Serenade from Mozart's “Don Juan,” fol- 
lowed by the Grieg ballad, “Ich Liebe 
Dich,” and Richard Strauss’s “Caecilia,”’ 
displaying in the performance high achieve- 
ments in the art of vocalization. 

Mr. Paur presented Bach’s famous E 
major Organ Prelude and Fugue and Fer- 
ruci Busoni’s transcription for piano, fol- 
lowed by two Mazurkas by Chopin and 
beautiful rendition of the A flat Polonaise. 
His interpretation was a revelation of the 
possibilities in presenting new sides of old 
subjects without interfering with the ob- 
vious intention of the composer. Erich 
Schmaal played Mr. Campanari’s accom- 
paniments with artistic refinement. 


HAROLD BAUER’S FAREWELL. 





Makes His Last Appearance before a 
Large Audience in Boston. 


March 29.—Standing room was 
at a premium yesterday afternoon at the 
farewell piano recital of Harold Bauer in 
Steinert Hall. Mr. 
astically received, and his performance was 
for its general musicianly excel- 


BosTON, 


Bauer was enthusi- 


notable 
lence. The programme consisted of “Fan- 
tasia,” in C minor, Bach; “Intermezzo,” in 
E minor, op. 119, and “Capriccio,” in B 
minor, op. 76, Br ahms; “L’Isle Joyeuse.” 
Debussy ; “PF antasia,” in C. major, op. 17, 
Schumann; “Ballade,” in F minor, Chopin; 
“Two Songs Without Words,” Mendels 
sohn; “Le Vent,” Alkan; “Waldesrausch- 
en,’ Liszt, and “Walkurenritt,” Wagner. 


Conductor Vogt to Go Abroad. 

Toronto, March 28.—A. S. Vogt, con 
ductor of the Mendelssohn Choir, has ar- 
ranged for an extended tour in Europe for 
the coming season, in order to make a 
study of conditions governing choral effort, 
more particularly in England, Germany, 
France, Belgium, Austria, and _ possibly 
Russia. Several leading choral conductors 
of England and the Continent have already 
invited Mr. Vogt to be present at the re- 
hearsals of their choirs. 


Ganz’s First Boston Recital. 

Boston, March 27.—Rudolph Ganz_at- 
tracted a large audience in Steinert Hall 
yesterday at his first piano recital in this 
city. He presented a list of distinctly mod- 
ern works, although the programme opened 
with Beethoven's “Sonata Appassionata.” 
Mr. Ganz’s playing was marked by a bril- 
liancy of tone and proficiency of technique 
that was remarkable. 


Albert Spalding’s Success. 

A private cable message from Florence, 
Italy, received March 28 in New York, gave 
an account of the success made there the 
same evening by Albert Spalding, a young 
American violinist, who gave a_ concert 
in the Theatre of the Pergola. 


cuarles ANTHONY 


PIANIST AXD TEACHER 
Address 


L. H. Mudgett, Symphony Hall, Boston 
Jennie Hall-Buckhout 


Soprano 


219 West 70th Street 
NEW YORK 


Phone 173 Columbus 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY, Manager 
7.8 FINE ARTS BUILDING, CHICAGO 


AUTHORIZED REPRESENTATIVE OF 


SBRIGLIA == FERGUSSON 


PARIS BERLIN 
116 EAST 19th STREET 


NEW YORK OITY 
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KNEISEL QUARTETTE 
PLAYS A NEW WORK 


FINE COMPOSITION OF MR. STOCK 
PERFORMED AT THE FIFTH 
NEW YORK CONCERT. 





Unusual Features in Programme Presented at 
Mendelssohn Hall—Beethoven Number [Marks 
Perfection of Chamber Music— Auditorium 
Crowded. 


Some unusual features 
at the fifth concert of the Kneisel Quartette 
in Mendelssohn Hall, New York, March 
27. Mr. Kneisel and his associates played 
two single movements from two quartettes 
—something which have not often 
done. One of Frederick A. 
Stock, was new, and the other, from Schu- 
bert’s G major Quartette, is seldom heard. 

Other numbers were Beethoven’s Quar- 
tette in B flat, op. 130, and Schumann's 
piano quintette, with Alfred Reisenauer at 
the piano. While the tonal quality of the 
entire performance suffered somewhat by 
the effect of the unfavorable weather on 
the strings, the concert was in nearly every 
way up to the standard established by this 
organization at its previous appearances In 
New York. The Stock number proved to 
be a composition of fluent fancy, lacking, 
perhaps, the repose which will come by 
greater maturity. Mr. Stock’s work is in 
genious and it was admirably played by 
the Kneisels. The performance of the 
Jeethoven Quartette was the most 1m- 
portant work of the evening. In the fifth 
movement the musicians reached the 
heighth of perfection in chamber music. 
The auditorium was crowded. 


PADEREWSKI TO 
TOUR THIS COUNTRY 


Pianist to Be Under Management of 

C. A. Ellis of Boston. 
exclusively in 
Paderewski 


were introduced 


they 
these, by 





As announced MuSICAL 
AmeErICA Of March 17, 
this country next 


will be Charles A. 


lenaz 
season. His 


Ellis, of 


will tour 


» 
manager Bos- 
ton. 
Paderewski has nearly completed a 
symphony which will be played next sea- 
son by the Boston Symphony Orchestra. 
It is not yet decided when the pianist will 
come to this country. He expects to play 


in the Summer months in South America. 
It is possible that Paderewski may play 
in Cuba and Mexico on his way to this 


country. In case he decides not to go to 
South America the pianist will open his 
season in the East in December. 


MELBA COMING HERE 


Great Singer Will Probably Be Star of 


Hammerstein. 
Mme. Nellie Melba probably will visit 
this country again next season. This so 


prano has not been heard here for several 
years, and if she comes she will sing in 
concert, and may also appear as “guest” 
for a limited number of appearances at the 
Hammerstein New Manhattan Opera 
House. 

Before going abroad Mr. Hammerstein 
was negotiating with Mme. Melba, but defi- 
nite news of this and other Hammerstein 
engagements will be made public in a fort- 
night, when Mr. Hammerstein comes home 
Mme. Melba will certainly be heard with 
the Boston Symphony Orchestra, if she 
returns to America. 


Edward F. Kubel, Critic, is Dead. 


Los ANGELES, March 24.—Fdward F. Ku 


bel, widely known as a music critic, died 
suddently from heart disease last Satur 
day evening, at his home in South Pasa 


dena. He was born in Washington April 


22, 1854 


THE GREAT 
AUSTRIAN PIANIST 


MUSICAL AMERICA 


SIR EDWARD ELGAR, WHO WILL 
CONDUCT AT CINCINNATI 
ENGLISH MUSICIAN, SELF-TAUGHT, HAS ACCOTI- 


PLISHED [MUCH IN HIS CHOSEN 
PROFESSION 


a 











SIR EDWIN ELGAR. 
Noted English Composer Who Will Conduct His Compositions at Cincinnati May Festival. 


Edward Elgar, who will 
compositions at the 


The name of 


conduct his own 


Cincinnati Festival, was almost unknown 


in America until a few years ago, 
but since the performances of his “Dream 
and “The Apostles” it has 
America. He 


from 


of Gerontius” 
become familiar to musical 
was born at Broadheath, four 
Worcester, England. In music he is prac 
tically self-taught, having never attended 
any of the colleges, or conservatories, 
either of his native England or on _ the 
Continent. 

His cantata, “King Olaf,” produced at 
the North Staffordshire Festival, at Hanley, 
in 1896, and the “Light of Life,” produced 
at the Worcester Festival, in the Autumn 
of the same year, were the first to bring 
him appreciation and fame. He had pre- 
viously written “The Black Knight,” 
“Scenes from the Bavarian Highlands” and 
the concert overture, “Froissart,’ and other 
works now all well known. 

The “Enigma,” variations on an original 
theme for orchestra, were produced at one 
of the Richter concerts, in London, in June, 
1899, and repeated at a subsequent concert 
by Dr. Richter in the following October. 
The “Sea-Pictures,” for contralto and or- 
chestra, were also produced in 1899 at the 
Norwich Festival, Mme. Clara Butt being 
the soloist. 

His next great work was the “Dream of 
Gerontius,” the performances of which in 
England, Germany and America lifted him 


miles 


OMAHA FESTIVAL PLANS. 


March 26.—The 
stitute has announced its plans for the 
festival to take place here April 
25 and 26. The names of the soloists have 
not yet been made known, but it 1s under 
that they will include some of the 
most prominent American singers 

The rehearsals of the chorus have pro 
gressed fovorably under Ira P. Penniman 
Handel’s “The Messiah” will be performed 
for the first time in this city 


Moriz 


(OMAHA, People’s In 
Spring 


stood 


at once to a pinnacle of fame. For the 
Birmingham Festival of 1903 he composed 
the first part of “The Apostles.” Both this 
and the “Dream of Gerontius” have been 
translated into German (the latter also into 
French), and given at the Lower Rhine 
Musical Festivals, and are repeatedly heard 
in the great cities of Germany and Austria. 

In November, 1900, the honorary degree 
of Doctor of Music was conferred on him 
by the University of Cambridge. In the 
Spring of 1904, an Elgar Festival was held 
at Covent Garden, an honor never shown 
to any English composer, the King and 
Queen being present. It occupied three 
days, and the overture, “In the South,” was 
played for the first time. 

The honor of Knighthood was conferred 
on the composer in 1904, and on September 
12, 1905, he was presented with the hon- 
orary freedom of the city of Worcester 
In 188, Sir Edward married the only 
daughter of the late Sir Henry Gee Roberts, 
K.C.B., a distinguished Indian officer. 
Lady Elgar is also descended from the cel- 
ebrated Robert Raikes, the founder of Sun 
day schools. 

Sir Edward Elgar has been the recipient 
of honorary degrees at the Universities of 
Oxford and Durham. He received that of 
LL.D. at Leeds in 1904, and last year, 
whilst visiting America, the honorary de- 
gree of Doctor of Music was conferred on 
him by the University of Yale. The accom 
panying picture, which was taken exclu- 
sively for Musica AMerIca, shows Sir 
Edward at his desk, composing. 





Lecture on “History of Music.’ 
Decatur, I March 28.—The initial 
lecture of a series of ten on “The History 
of Music,” by Prof. Charles N. 
of the College of Music of the James Milli 
kin University, was given to-night in the 
\uditorium. Dr 


Lanphere, 


Lanphere is one of the 


prominent authorities of these parts. 


Abroad he lectured on the pedagogics of 
music in Germany, and was lecturer on the 
history of music to the Co-operative Edu 
cational Union in Boston in 1808. 
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Weber Piano Used 


CHICAGO TO LOSE 
THREE FINE ARTISTS 


EMILE SAURET, WALDEMAR 
LUETSCHG AND ARTHUR SPEED 
TO GO ABROAD. 





All Three of the Chicago Musical College Faculty 
Prefer Artistic Atmosphere of Germany. 


Cuicaco, March 28. 
European artists is to suffer serious loss 


Chicago's col 11N of 


next June with the return to Europe of 
three of its members who have established 
themselves in the favor of the concert 
going public during their residence here. 
Emile Sauret, Waldemar 
Arthur Speed his an- 


nouncement can only be 


[hey are 
Luetschg and 
received with re 
gret by all musicians and music lovers in 
this city. 

An artist so pre-eminent in the musical 
world as Emile Sauret could not fail to 
make his presence widely felt in any com- 
munity where music plays so important a 
part as in Chicago, and any city of musical 
pretensions is honored by numbering him 
among its residents. 

Mr. Luetschg has been here only one 
vear, yet in that time has made an enviable 
place for himself in the regard of the mu 
sical public. He has proved himself an 
exceptionally attractive pianist, and his sue 
cesses in Boston and other Eastern cities 
assure him a profitable and honorable ca 
reer in America should he care to pursue 
it. But he is unhappy away from the more 
congenial atmosphere of Berlin, and an 
nounces his irrevocable decision to wipe 
the soot of Chicago from his collar for the 
last time in June, and our city is to be 
poorer by another worthy artist. 

Mr. Speed has been here longer than Mr. 
Sauret and Mr. Luetschg, but, like them, 
cannot resist the call of the musical capital 
of the world. Like them, he has met with 
enviable success during his residence in 
Chicago. He has toured the Pacific coast 
with Mr. Sauret, and has appeared often 
in concert and recital in Chicago and neigh 
boring cities. All three artists are mem 
bers of the faculty of the Chicago Musical 
College, and it is sincerely to be hoped that 
Dr. Ziegfeld will persuade one or all of 
them to reconsider their decisions and re 
main in our city. 


GAVE A TWILIGHT 
CONCERT IN TORONTO 


Liza Lehmann’s “Good Night, Babette,” 
Sung for First Time in Canadian 
City. 
March 26.—A 


was given in Conservatory Music [lall late 


TORONTO, twilight concert 
Chamberlain 
a we 


on Saturday afternoon by 


Chapter Daughters of the Empire 


Pigott had direction of the programme, 
which included Liza Lehmann’s musical 
idyll, “Good-night, Babette.” This work, 
which is a setting of one of Austin Dob 
son’s “Proverbs in Porcelain,” was heard 


for the first time in Toronto, and abounds 
in rare lyrical beauties and perfection of 
musical dialogue. 

May Perry sang and acted the charming 
Babette with much captivating grace 
Her voice is vibrant and true, and colored 
with youthfulness and buoyancy. Douglas 


A. Paterson played the senile M. Vieux 
bois characteristically The Toronto La 
dies’ Trio (Lena Adamson, violin; Lois 


Winlow, ‘cello, and Eugenie Quehen, pian 
iste) accompanied the idyll with smooth 
ness and sympathy. 

In the miscellaneous portion of the pro 
gramme Mr. Pigott recited two of Moira 
O’Neil’s “Songs of the Glens of Antrim” 
with delicacy of touch, and his own very 
clever skit on descriptive music, “The Des 
ert.” Jean Nesbitt displayed pianistic tal 
ent in Chopin’s Etude in E major and the 
A flat “Military Polonaise.” and accompa 
nied Frank Blachford, violinist, in’ two 
movements of the Grieg Sonata in G minor 


: Beginning 


November 1906 


Direction: 


Henry Wolfsohn 
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STEINBAGH’S DEBUT 
WITH PHILHARMONIC 


GERMAN CONDUCTOR FAILS TO 
AROUSE UNDUE ENTHUSIASM 
BY HIS WORK. 


Friend of Brahms Plays Latter’s D Major Sym- 
phony Tee Slowly and the ‘‘Leonore’’ Overture 
No. 3 Too Fast. 

Fritz Steinbach, 

American 


the Cologne conductor, 
debut on the after- 
Hall, when 
two con- 


made his 
noon of March 23 at Carnegie 

directed the first of the last 
certs of the Philharmonic Society’s or- 
chestra. That he is a competent conductor 
soon became evident, but his work 
showed that he is not the equal of Wein- 
Safonoff, for the 
uneven and 


also 
gartner or orchestra’s 
playing proved to be 
isfactory. Mr. Steinbach is a 
specialist, but his reading of the 
Symphony of that was not al- 
satisfying. first 
tempo, 


unsat- 
Brahms 
D major 
composer 

He took the 
slow a 


together 
three movements at too 
though the tonal effects of the composition 
were evident, despite Steinbach’s reading. 

The Philharmonic Orchestra is one cap- 
able, because of its constitution, of impos- 
ing weight and muscularity of utterance; 
but it has not the purity of tone in all its 
choirs which can so saturate a pianissimo 
that it will burden all the vast space of 
this acoustically freakish concert room with 
effective tone. 

The symphony had been heard four times 


previously this season at concerts in Car- 
Hall—once from the Philadelphia 


negie 
Orchestra, under Scheel; once from the 
Boston Orchestra, under Gericke; twice 


from the New York Symphony Orchestra, 
under Weingartner. Had the men of the 
orchestra and their instruments met all his 
wishes and the music been performed in a 
smaller room, his reading would have been 
most ingratiating if not deeply moving. 

The name of Edward Elgar appeared on 
a Philharmonic programme for the first 
time. Mr. Steinbach showed his ideas 
about the instrumental splendors of Elgar’s 
music by adopting a wider dynamic range 
than he had employed in the Brahms sym- 
phony. Here in the big forte passages 
the brass let loose the torrents of its 
sound, yet musically, not noisily. The 
pianissimi were almost whispers. The 
variation with the little trills was played 
with rare delicacy. The bizarre one with 
the staccato finish was brilliantly done. 
Mr. Steinbach conducted the whole com- 
position excellently, and the orchestra 
played well. 

The “Leonore” overture No. 3 was 
rushed, the beginning of the allegro being 
taken at almost reckless speed. 

Harold Bauer’s performance of Beetho- 
ven’s “Emperor” concerto was refined, 
graceful and tonally beautiful. The com- 
position has frequently been played here 
with greater breadth and virility of style, 
but seldom with more tenderness or re- 
ticence in the treatment of the keyboard. 
Mr. Bauer made everything sound well, 
even though it did not sound big. 

The same programme was repeated at 
the final concert, March 24. 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION _ E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 

Ambitious 
b> ne theatte; next production, 

school will remain open a! summer. 


*Chimes of Normandie’; the 
For terms, address above. 
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Pianist and Teacher 
STEINERT HALL, BOSTON 


MISS BEATRICE 


EBERHARD 


Violin Virtuoso 


Will accept Recital, Concert and Orchestral Soleist 
Engagements 


Address Manacen, 68 West 834 St., NEW YORK, N. Y. 


singers guaranteed an appearance in operain a New | 


MUSICAL AMERICA 


VICTOR HERBERT AND HIS 
METHOD OF COMPOSITION 


MELODIES COME TO HIM AS HE STROLLS THROUGH 
THE STREETS—A PROLIFIC AUTHOR OF 
MUSICAL LITERATURE 


In the finely appointed study of his home, 
near the Riverside Drive, New York, Vic- 
tor Herbert, whose compositions are fa- 
miliar to every music-loving ear in the 
world, is busy jotting little. black 
notes that will some day entertain his great 
of admirers and haunt thousands of 
memories with their easy, graceful melody. 
How can one man be so prolific in his 
work and give forth to the public so great 
a wealth of originality? That is the ques- 
tion that came to the interviewer's mind as 
he discussed things musical with the emi- 
nent conductor the other day. 

Our conversation covered a wide range 
of subjects, for Mr. Herbert is wonderfully 
well versed in the art which has given him 
so much prominence. 

“How do I do it?” he asked, echoing 
my question as to his method of composi- 
tion. ' 

“I seldom use. the piano. I prefer to 
stand there at my desk,” he said, pointing 
to a mahogany cabinet about four feet high, 
“and write as the thoughts—the melodies— 
come to my mind. ‘The first drafts are 
very rough, but they serve to map out the 
general idea. In that way I work all morn- 
ing and well into the afternoon, when I 
take my daily stroll to the Lambs’ Club. 

“Often during this stroll the melodies 
come to me; even when | am waiting to 
keep appointments—the inspiration is no 
respecter of time and place—the working 
material suggests itself and I take advan- 


down 


army 





tage of my first opportunity to jot it 
down.” 

Naturally enough, we were soon talking 
about critics and criticism. 


critics are so 
so wun- 


“It is unfortunate that our 
intent upon looking for flaws, and 
mindful of the really beautiful,” he com- 
mented. ‘Take, as an example, the per- 
formance of Sir Edward Elgar’s charm- 
ing ‘Variations’ at the last Philharmonic 
concert. What more could be asked for in 
the way of an effective, melodic and truly 
artistic work? Yet the critics found fault. 
An attitude of that sort is surely disheart- 
ening to the young composer, who must 
needs think, ‘If that does not please, how 
can | ever hope to do something that will 
ple: ase?” 


ORATORIO SOCIETY 
TO GIVE CONCERT 


Repeat Saint-Saens’s_ Biblical 


Opera, “Samson and Delilah.” 

“Samson and _ Delilah,” Saint-Saen’s 
Biblical opera, will be sung in concert form 
by the Oratorio Society at Carnegie Hall, 
Tuesday evening, April 3, under direction 
of Frank Damrosch. 
Janet Ben 
Miles. 

Che Oratorio Society was the first to sing 
[ae . i . . 
Samson and Delilah” in America, its pro- 
duction here having taken place March 25 
and 26, 1892. In all, the society has sung 
this music four times. 
_ Besides this, the Abbey, Schoeffel and 
Grau company at the Metropolitan Opera 
House gave an elaborately staged perform- 
ance of “Samson and Delilah,” in French, 
on February 8, 1895, with Mme. Mantelli, 
Plancon, Campanari and Tamagno in the 
cast. 


Will 


The soloists will be 


Spencer, Davies and Gwilym 


Mr. and Mrs. Mannes in Recital. 


Sonata music was the attraction at a 
musicale given in the Institute of Musical 
Art, New York, Sunday afternoon, March 
25, by Mr. and Mrs. David Mannes. The 
audience was large and appreciative. The 
programme, devoted to the later classic 
school of chamber music composition, in- 
cluded Brahms’s sonata for piano and violin 
in G major and that by Cesar Franck. The 
work of the two artists was separately ad- 
mirable, and in combination gave interest- 
ing and well-proportioned interpretations 
to the two works. Movements which were 
especially enjoyable were the adagio from 
the Brahms’s sonata and the recitative in 
the Cesar Franck composition. 








'GALLICO: 


_ THE ITALIAN PIANIST 
CONCERTS and RECITALS 


ddress f 
H. A. Moodic 143 Fifth Avenue 


VERETT piasd USED 


Mr. Herbert considers “Mlle. Modiste” 
his best light opera. He is rightfuly grati- 
fied over the reception given to a genuine 
comic opera which does not resort to tights, 
impossible comedians and horse-play for its 
entertaining qualities. 

A few words concerning his personality. 
Of course, there can be no doubt that the 
man who gave to the world “The Wizard 
of the Nile” is anything other than inter- 
esting. He is more than that; he has the 
wit of his native country Ireland, the po- 
etic temperament of Germany, the home of 
his early associations, and the keen, ag- 
gressive instincts of the land of his adop- 
tion. In the best sense of the word, Mr. 
Herbert is a cosmopolitan, one whom it is 
a pleasure to meet and a privilege to know. 

Born in Dublin, Mr. Herbert finds honor 
in being a grandson of Samuel Lover, the 
famous Irish novelist. He studied early in 
Europe, specializing in the ’cello, and in the 
Fall of 1808 he was called to the conduc- 
torship of the Pittsburg Orchestra. His 
success in that capacity is a matter of musi- 
cal history. 

Equally notable with his achievements as 
conductor have been Mr. Herbert’s efforts 
as composer. Two ’cello concertos that are 
found in the repertoire of every orchestra 
and solo ’cellist of note the world over are 
to his credit. Songs by the score he has 
written, also a number of detached works for 
orchestra and quartette. A canata, “The 
Captive,’ for mixed voices and orchestra, 
has had performance at the Worcester, 
Mass., Festival and elsewhere. Four works 
in the higher forms Mr. Herbert has com- 
posed during his sojourn in Pittsburg, their 
initial presentation in each case being by 
the Pittsburg Orchestra, under his direc- 
tion, and as follows: “Suite Romantique,” 
opus 31, February 2 and 3, 1900; Symphonic 
poem, “Hero and Leander,” January 18 and 
19, 1901; Suite, “Woodland Fancies” (dedi- 
cated to Andrew Carnegie), December 6 
and 7, 1901; Suite, “Columbus,” January 2 
and 3, 1903. 

Among Mr. 
sitions are “Prince 





Herbert's operatic 
Ananias,” “The 


compo- 
Seren- 


ade,” “The Wizard of the Nile,” “The 
Idol’s Eye,” “The Fortune Te ller,” “The 
Singing Girl,” The Ameer,” “Cyrano de 


Viceroy,” “Babette,” 
“Babes in Toyland,” “It Happened in Nord- 
land,” “Wonderland,” “Dolly Dollars” and 
“Mile. Modiste.” P. M. K. 


KNEISEL QUARTETTE 
PLAYS IN LOUISVILLE 


Fashionable Audience at Fourth Concert 
under Auspices of Musical 
Art Society. 

LouIsvILLe, Ky., March 26.—The Kneisel 
Quartette appeared last Monday in a con- 
cert under the auspices of the Musical Art 
Society, at the Women’s Club, and the oc- 
casion was the means of attracting the most 
fashionable audience seen there this season. 
This recital marked the fourth successive 
annual appearance of the quartette in Louis 
ville, and the which they re- 
ceived demonstrated that the 


Bergerac,” “The 


reception 
organization 
increases in popular favor as the years 
go by. 

The programme was opened with Mo- 
zart’s Quartette in E flat major. and con- 
tinued with the playing of the Adagio and 
Preludium from Bach’s solo sonata for 
violin by Mr. Kneisel. He was recalled 
five times. Other members were a quar- 
tette in E minor by Smetana, a Nocturne of 
Borodine, and the scherzo from Raff's 
Quartette in D minor. 


Music Sight Reading Contest. 
Satt Lake City, Utan, March 27.— 
An interesting “music sight reading con- 
test” is being arranged by Mr. Wetzell, Su- 
pervisor of Music in the public schools. 





Five prizes will be awarded, and each 
school will be represented by six of the 
most accomplished students in its music 
department. A number of melodies, com- 


posed by local musicians, will be used by 
the contestants, who will sce them for the 
first time on this occasion. 





March 31, 1906 


TO PLAY MUSIC BY 
AMERIGAN COMPOSERS 


SECOND CONCERT OF NEW MUSIC 
SOCIETY TO TAKE PLACE 
ON APRIL 2. 


Works of Chadwick, Henry Holden Huss, David 
Stanley Smith, and Frederick S. Converse to 
Be Heard. 

The New Music 
present the following programme at its sec- 
Monday evening, April 2, at 
Carnegie Hall, New York City, Maud 
Powell, violin, as soloist: 
dramatic 


Society of America will 
ond concert, 
with 
overture, George 
violin, in D 


“Melpomene,” 


W. Chadwick; 


concerto for 


minor, Henry Holden Huss; two _ con- 
trasted pieces (“Il Penseroso,” ‘“L’Al 
legro”), David Stanley Smith; “The Mys- 
tic Trumpeter,” orchestral fantasy, Fred 


erick S. Converse. Modest Altschuler will 
be the conductor and the orchestra that of 
the Russian Symphony Society. 
Chadwick's “Melpomene” overture is ac- 
counted one of the best of this New Eng 
land writer’s orchestral works, yet has been 
played so seldom in New York as to be 
almost a novelty. The Arion Society intro 
duced it here on April 15, 1888; the Phil 
harmonic Society played it at a pair of con 


certs in 1888-9. In Boston, “Melpomene,’ 
which is dedicated to Wilhelm Gericke, 


and has had 


was brought out in_ 1887, 
repetitions in at least four pairs of con 
certs. European performances include 


those of Copenhagen, Paris, Weimar, Lon 
don and elsewhere. 

The Huss concerto is in the key of D 
minor, and it was finished in 1897. The 
late Anton Seidl was much interested in it, 


and he made valuable suggestions to the 


composer. Maud Powell at that time 
played it over for Mr. Seidl, and he was 
well pleased with it. Since then Mr. Huss 
has made several alterations. 

Mr. Converse’s “Mystic Trumpeter” was 


finished, and David Stanley 
Contrasted pieces, inspired 
poems, “L’Allegro” and “Il 


but lately 
Smith’s two 
by Milton's 


Penseroso,” have been played only at a con 
cert at Harvard University, where the com- 
poser is one of the faculty in the Depart 


ment of Music. 


PRAISE FOR BISPHAM 


Many Favorable Comunieas on His 
Singing During Recent Tour. 
During his recent tour, through New 


).. David 
ovations 


York State, extending to Toledo, ( 
Bispham, the 
similar to those which greeted him a short 
South. 


Auburn aroused enthusias 


barytone, received 


time ago in the 

His work in 
tic praise on the part of the press in that 
city. One of the critics said: “Blessed with 
wonderful temperament, a_ keen _intelli- 
gence and magnetic presence, David Bisp- 
ham has, by his untiring application, 
brought himself to musical perfection. I 
know of no other living singer, with such 
a versatile talent, rendering so many dif- 
ferent styles of songs, all with equal per- 
fection.’ 

In Albany, the “Argus” comments: 
“David Bispham verified all past traditions 
as to his position among the singers of to- 
day. In his work he exerted the same 
grace and charm that he always does.” 

Similar expressions of praise are 
in the papers of Geneva, Rochester, 
dence, Hartford and Boston. 


found 
Provi 


JOHN ~ 
PHILIP 
SOUSA 


Conductor 


SOUSA 


General Office: 
Astor Court Bidg. 
18 West 34th St. 
New York, N. Y. 


“28th Semi- 
Annual Tour 
Jan. bd May 
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MRS, STEINWAY GIVES 
MI-GAREME DANGE 


FANCY DRESS FUNCTION IN FOUR- 
TEENTH STREET HALL MOST 
SUCCESSFUL. 


Enjoyable Affair in Which Society Appeared in a 
Variety of Quaint Costumes. 


March 31, 1906 


Mi-Careme was celebrated March 23 by 
Mrs. Charles Steinway and Mrs. Frederick 
Hamlin by a fancy dress dance. Mrs. Stein- 
Mrs. Hamlin asked their guests 
to assemble in the 
Hall Building, in East Four- 


way and 


small concert room in 
the Steinway 
teenth street, for a frolic. 

The 


event which has taken place in the build- 


entertainment was the first social 


ing in when a member of 


the Steinway 


twenty years, 


family was married there. 
room suite was 


Sum- 


The entire small concert 


decorated and made to represent a 


mer garden. There were vines and plants, 
with an addition of flags in the room where 
dancing took place, and in which the guests 
assembled before the real fun of the even- 
ing began in the outer room. 

This room was an exact replica of a beer 
The floor with 
and here there 
tables, each furnished with a small pot of 
mustard, pepper salt cas- 
ters. The walls were ornamented with 
many steins, and there were quantities of 
flowers and vines and all those hundred 
and one things to be seen only in a beer 
garden. ‘The waiters were in the regula- 


stube. was covered sand, 


and were small, round 


and and small 


tion dress, and every detail was carried 
out most faithfully. 
There was no formal reception. The 


guests, all wearing masks, arrived shortly 
after ten o'clock, and general dancing was 
enjoyed until nearly midnight, when a 
genuine German supper was served. The 
menu was elaborate and thoroughly Teu- 
tonic. 

A feature of the evening was the per- 
formance of a band of minstrels, who en 
tertained the guests and won rounds and 
rounds of applause. Masks were worn 
until supper, and until then it was almost 
impossible to tell who was who. 

Mrs. Steinway appeared in the costume 
of a Mexican woman, Mrs. Hamlin was a 
Dominican nun before supper and after- 
ward appeared as a Chinese woman. 
Charles H. Steinway was in the garb of 
a French waiter, and Richard B. Glaen- 
zer wore the costume of a Breton peasant. 

Among those invited to enjoy the frolic 
were Mr. and Mrs. Josef Hofmann, Mr. 
and Mrs. Walter Appleton Clark, Mr. and 
Mrs. George A. Glaenzer, Mr. and Mrs. 
Edward F. Sanford, Miss Marion Gibson, 
Mr. and Mrs. Ray Brown, Mr. and Mrs. 
Herbert P. Brown, Mr. Robert Reid, Mrs. 
E. Watts Morford, Mrs. Robinson-Smith, 
Miss Robinson-Smith, Miss Florence Wy- 
man, Miss Dorothy Rich, Mr. and Mrs. 
Louis von Bernuth, Mr. and Mrs. Robert 
Taft, Miss Helen Graham, Miss Hoffman, 
Miss Irene Untermeyer, John Stow, Theo- 


dore Steinway, Louis Metcalfe, Edmund 
Schneider, Miss Lila Brinton, Christian 
Brinton, Mr. and Mrs. Durant Cheever, 


Mr. and Mrs. Rider, Miss Caro Wyman and 
Miss Caroline Dyas. 


Mrs. Minnie Little Longley had charge 
of the last concert of the Chromatic Club, 
given at the Tuileries, in Boston, March 
23. The following artistes appeared: Eva 
T. Kellough, mezzo soprano; Jessie A. 
Morse, soprano; Alice Lovett, pianiste; 
Mrs. Gertrude W. Conner, violiniste; Mrs 
Minnie Little Longley, pianiste. 


MUSICAL AMERICA 


MONTREAL SINGER SCORES 


A BIG SUCCESS IN PARIS 


RODOLPHE PLAMONDON, 


FORMER ’CELLIST, CAP- 


TURES FRENCH MUSIC LOVERS 


Paris, March 27.—Hardly a Sunday has 
gone by this season in Paris but Monsieur 
Plamondon’s name has appeared on the 
programmes of the Colonne, Lamoureaux, 
No other Can- 


adian ever appeared at any of these im- 


or Conservatoire concerts. 


His success at each 
remarkable and he is now known in 
as the tenor classique 


portant musical events. 
was 
the French capital 
par excellence. 

Plamondon left Montreal in 
1895, going to Rennes, France, to study the 
he followed the classes of the Con- 


Rodolphe 


‘cello; 
servatory and a féw months later obtained 
the ‘“Medaille de Vermeil.” He then came 
here, calling on Mr. Giraudet, of the Con- 
servatoire National de Musique et de 
Declamation (now teaching in New York), 
who strongly advised him to cultivate his 
voice. Inside of a year, young Plamondon, 
then twenty-one years old, was singing at 
many musicales, rapidly becoming noted 
for his fine diction and exquisite voice. 

During the Fall of 1898 he accompanied 
Bemberg, the composer, to London, and 
appeared before the Prince of Wales (King 
Edward) on two different occasions, being 
received with great favor; on various pro- 
grammes his name was published with those 
of Madame Calve, Madame Melba, Blanche 
Marchesi, Pol Plancon and other artists of 
their class. He also gave a matinee musi- 
cale, in the Devonshire House, with the 
assistance of Johannes Wolff, the violinist, 
Mr. Hollmann, the ‘cellist, Zelie de Lussan, 
Ada Crossley, Mr. Plancon, Ancona, Th. 
Byard and Mile. Marie Engel. 

In the operatic field, Rodolphe Plamon- 
don has played at the Casino of Vichy, 1900, 
in Cairo and Alexandria (Egypt), 1900-01, 
and last Spring at the Theatre of Monte 
Carlo. During August, 1905, he sang in 
“Les Troyens a Carthage,” by Berlioz, in 


CHILD ’CELLIST WINS 
APPLAUSE AT DEBUT 


Ten-year-old Helen Scholder, a Pupil of 
Karl Grienauer, Gives a Remark- 
able Performance. 

Helen Scholder, a ten-year-old pupil of 
Karl Grienauer, made her publie debut as a 
Chamber Music Hall, 
March 25. 


scarcely as tall as 


‘cellist in Carnegie 
New York, Sunday afternoon, 
Little Miss Scholder, 
the instrument she played, succeeded in 
holding the deep interest of her auditors 
by a performance that was remarkable for 
its intelligence of interpretation and facility 
of expression. 

Among the numbers chosen to introduce 
her to the public were Gottermann’s Con 
certo, Fitzenhagen’s “Gavotte,” Humper- 
dinck’s “Abendsegen,” Gottermann’s “Cap- 
priccio,’ Wagner's “Der Abendstern” and 
Popper's “Arlequin,”’ She displayed a 


large tone, full of color—one that gives 
great promise for her future. The auditors 
manifested their appreciation of her re- 


markable work by long continued applause, 
Mme. Susan Hawley Davis, contralto, con 
tributed Handel’s air from “Rinaldo,” a 
group of songs by Brahms and MacDowell’s 
“My Jean.” Mr. Grienauer and Grace Up 
ington played the accompaniments, 


Helen Scholder is a_ sister of Hattie 
Scholder, a child pianiste, who is now 
studying in Vienna as a protege of Hein 


rich Conried. 
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RODOLPHE PLAMONDON. 


Montreal Singer Who Has Captured Paris 
Music Lovers. 


company with Felia Litvinne and Rousse 
liere, getting the only encore before 7,000 
persons in the Theatre Antique d’Orange 
For this occasion, Colonne and his orches 
tra, together with his chorus, had been en 
gaged; the success was such that Colonne 
repeated this work in Paris at two of his 
Sunday concerts 

Rodolphe Plamondon is married to Mlle 
Marie Dufriche, daughter of the stage man 
ager of the Metropolitan Opera House, 
New York, who is a good singer and a 
first prize winner of the Paris Conserva 
toire for the piano 


ANNUAL CONCERT OF 
THE LIEDERKRANZ 


Organization Makes a Creditable Show- 
ing in Its Own Hall. 

The 

kranz 

Liederkranz Hall, New York, on March 24 


orchestra of the German Lieder 


Society gave its annual concert in 
[he organization, which is purely amateur, 


made a most commendable showing, giy 
ing evidence of careful training under the 
Arthur Claassen, the director, ‘Thi 
programme included the Overture to Wae 
“Ballet Suite” by 
Svend 


sen, Massenet and Meyer-Helmund, all of 


baton of 
ners “Rienzi,” a worthless 
Luigini, and smaller numbers by 
which were played with much spirit and ea 
thusiasm 

A pleasant feature of the evening was the 


Mary Moss, 


the possessor of a fresh coloratura soprano 


artistic singing of Hissem-de 


of unusually sweet and bird-like quality. 
with the 


She 


Her Zreatest success was won 


Polonaise from Thomas's “Mignon.” 


afterwards contributed a group of songs 
by Sullivan, Brahms and Hugo Wolf, which 
were unfortunately seriously marred by O+ 


to Graff's strident and unsympathetic ac 
companiments 
The programme closed with Grieg’s 


Liederkranz 
assistance ot 


sung by the 


able 


“Landkennung,” 
Maennerchor, with the 
Joseph Bass, a soloist 


WEINGARTNER ILL, 
CANCELS CONTRACT 


TO WALTER DAMROSCH 
TO BE RELIEVED OF 
ENGAGEMENT. 


CABLES 
ASKING 


Forfeits $12,000 for One Month’s Work in This 
Country—Resigns European Positions. 


Felix Weingartner will not come to the 
United States this autumn, because of ill 
health, He has cabled to Walter Dam 
rosch asking to be released from his three 
years’ contract, under which he was to di- 
rect the New York Symphdny Orchestra 
during one month every year, and for 
which he was to receive $12,000. He has 
also resigned as conductor of the Imperial 
Orchestra in Berlin. 

When Mr. Weingartner was here a few 
weeks ago he informed a_ representative 
of Musical America that he would retire 
from active musical work at the end of 
three years to devote all his time to com 
posing. It is known that Mr. Weingartner 
has been in failing health for more than 
two years, and that the strenuous four 
weeks he spent in this country early this 
year helped materially to lessen his vitality. 

Whom the New York Symphony Or 
chestra will get in his place has not been 
decided as yet, but as Richard Strauss will 
be in this country, there is a_ likelihood 
of his leading the New York Symphony 
Orchestra for several concerts. \moneg the 
other conductors that will be considered are 
Felix Mottl and Gustav Mahler 


HONORS DR. DOREMUS 


New York Philharmonic Plays at Funeral 
of Former President. 

The Philharmonic Society of New York 
had charge of the musical services at the 
funeral of Dr. Robert Ogden Doremus, a 
late member of the faculty of the City Col 
lege, who died March 22 

Besides having done more, perhaps, than 
any other man im his time to introduce to 
the New York public the laws and facts of 
the physical universe, Dr. Doremus was 
affectionately known to hundreds of musi 
clans, including Patti, LaGrange, Christine 
Nilsson and Ole Bull. tle was one of the 
founders, and for four years the president 
of the Philharmonic Society 

Maud Morgan, the harpist, contributed 
one of the numbers, assisted by Richard 
Arnold, vice-president of the society, who 
played the violin obligato. 


TO SING «ST. URSULA.” 


Dramatic Oratorio Society to 
Initial Recital. 
()ratorio, 


Catholic 

Giive 
production of the 
Ursula,” by the Catholic Dramatic Ora 
torio Society, founded by Mme. Selma 
Kronold, will take place at Madison Square 


Lhe et. 


Concert Hall, New York City, on Tuesday 
evening, April 24, with a chorus of one 
hundred Voices and a selected orchestra 


from the Philharmonic Society of sixty 
musicians 

The solo parts will be taken by Mme 
Kronold, soprano ; Margaret Keyes, con 
tralto; Edward Barrow, tenor, and Mr. 


Keith, recently arrived from Paris, basso 


Dolmetsch Trio in Toronto. 

loronto, March 26.—The Dolmetsch Trio 
in old-time music in Conservatory Hall 
was heard in the first of two recitals of the 
Friday night of last week, making the sec 
\ this unique organization to 
loronto this season. Arnold Dolmetsch, as 
sisted by Mrs. Mabel Dolmetsch and Miss 
Kathleen Salmon, presented the = pro 
gramme, which was chosen from the works 
of composers as early as the fifteenth cen 
tury 


ond visit of 
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STOCK’S ORCHESTRA 
DELIGHTS AUDITORS 


MENDELSSOHN’S “ITALIAN” SYM- 
PHONY IS PLAYED BRILLIANTLY. 


Adele Aus der Ohe Heard in Rubinstein’s D Minor 
Concerto—Elgar's Composition Not Liked. 
March 27.—The concert of the 
Thomas Orchestra on Saturday was one 
of unfeigned delight. Mendelssohn's “Ital- 
with its atmosphere of hap- 


CHICAGO, 


ian” Svmphony, 
piness and animation, was brilliantly 
rendered. All the animation, joyousness 


and brightness of the first movement knew 
full revealment, the second was made pure- 
ly lyric, as it should be, the waltzlike third 
was given in a near-Mozart manner which 
befits it pertectly, and the Saltarello was 
dashed otf with a lightness, an abandon 
and a grace which placed the climax upon 


one or the most satisfying performances 
this season of notavle performances has 
brought. 

Following the symphony came another 


long neglected selection—the Rubinstein D 
minor Concerto tor piano, played by Adele 
Aus der Ohe. It was playing of rare tonal 
loveliness—never a note that was forced 
or ugly, and yet with abundant power and 
brilhancy whenever these were desired. It 
was musicianly playing—not dry and pe- 
dantic, but beautiful because mentality as 
well as temperament had prominent part 
in its creating and perfecting. It was au- 
thoritative playing—not aggressive, but the 
knowing utterance of an artiste who was 
matured in her work, whose musical schol- 
arship had found its poise yet had lost none 
of its fine enthusiasm and spirit, and whose 
command of the mechanics of her art was 
absolute. 

Following the intermission came 
elty in the form of an Introduction and 
Allegro for Strings, by Elgar. It is one 
of the later works by the English composer 
—its opus number is 47—and was played for 
the first time in this country. It is dedicated 
to Prof. Sanford of Yale University. It 
is unusual in that it is written for string 
quartette and the strings of the orchestra. 
The result is not wholly satisfactory. De- 
spite the greatest care on the part of Mr. 
Stock and his men in the observing of fine 
dynamic proportions, the solo quartette fre- 
quently was covered by the strings of the 
orchestra. The selection was excellently 
played, but its value as an enduring num- 
ber in the orchestral repertory is doubted. 


a nov- 


“Les Eolides” of Cesar Franck, given 
with nice appreciation of its delicate color- 
ing, but proving tedious to all save the 


Franck worshiper, and a brilliant rendition 
of the Tschaikowsky “Romeo and Juliet” 
brought to a close a programme. which 
proved most satisfying on the whole. 


To Sing “Seven Last Words.” 


PHILADELPHIA, March 27.—Mercadante’s 
“Seven Last Words” will be sung by the 
full choir of the Church of the Holy Trin- 
ity, April 3, under the direction of Ralph 
Kinder. The soloists are: Belle Bump, 
soprano; Mrs. Florence James, contralto; 
W. H. Pagdin, tenor; A. E. I. Jackson, 
bass, assisted by Theodore Harrison, bary- 
tone. 


Aeolian Recital in New York. 

The soloists at the Aeolian Recital in 
\eolian Hall, March 28, were Mme. Emma 
Pilat Green, violiniste, and S. H. Grober, 
organist. Leroy H. Moon played the pian- 
ola, and a well-arranged programme was 
presented. 
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KAT HARINE FISK 
TO BE THE SOLOIST 


Contralto Has Been Engaged to Appear 
at Music Festival in Spartan- 
burg, S. C. 

Mme. Katharine Fisk, 
making a tour of the South, 
gaged as contralto soloist for the Spartan- 
burg, S. C., Festival, which takes place 
April 25, 26 and 27. On “artist’s” 
she will be heard in solo numbers. 


who is at present 
has been en- 


night 





KATHARINE FISK, 
Who Will Sing at the Spartanburg, S. C., 


Festival. 

During her recent sojourn’ abroad 
Madame Fisk appeared as leading con- 
tralto with such societies as the London 
Philharmonic, the Richter, London Sym- 
phony and the Scotland Orchestra. She 


sang also with great success at the Norwich 
and Gloucester festivals, at the London 
ballad concerts, at the Patti concerts, and 
on other occasions at which only artists 
of the foremost rank appeared. Madame 
Fisk’s pre-eminence lies in that rare com- 


bination of a voice of wonderful depth, 
range and dramatic quality, an intensely 
artistic temperament, and great personal 


charm. 


W. H. McDONALD DEAD. 
Singer Was One of the Founders of the 
Original “Bostonians.” 
SPRINGFIELD, Mass., March 27.—William 
H. McDonald, a singer, and of the 
founders of the original Bostonians com- 
pany, died here to-night from pneumonia. 
He came here as a member of “The Free 
company. He was fifty-six years 





one 


Lance” 


old. 


McDonald’s family was com- 
posed entirely of musicians. When he gave 
promise ,as a singer, he was sent abroad 
to study. He spént five years of hard 
work in England, Germany and Italy, un- 
der the best teachers. His debut was made 
in Italy, in “Il Trovatore.” He was suc- 
cessful from the start, winning fame with 
parts in “Il Barbiere di Siviglia,” “Ruy 
Blas” and “Forza del Destino.” He re- 
turned to America in 1880 and joined the 
Emma Abbott Company. His versatility 
was such that he was as successful in light 
operas as in the more serious work. He 
was one of the Boston Ideals when, in 
1887, he, with Messrs. Karl and Barnabee, 
launched the Bostonians. 


William H. 





MR. CLARK’S RECITAL. 


Chicago Barytone Sings Again in His 
Home City. 

Cuicaco, March 26.—Charles W. Clark, 
the barytone, was greeted by a fair-sized 
audience in Music Hall yesterday afternoon, 
when he appeared in a song recital. He 
was in good vocal form, and his singing 
was a source of general enjoyment. In 
terpretively, he impressed as favorably as 
he did at his former recital. 

Among his numbers were a little 
trilogy, “The Poor Peter,” Strauss’s “All 
Souls’ Day,” Schumann’s “I'll Not Com- 
plain,” and a group of English and French 
His finest work, however, was done 


song 


songs. ; 
in Handel’s “Where’er You Walk,” Mrs 
Mason’s admirable “O, Death,” and Ham- 


mond’s “Recompense.” Mrs. Lapham was 


the accompanist. 
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PAINE SONATA PLAYED 
BY HESS AND GEBHARD 


EFFECTIVE PERFORMANCE OF 
NEWLY RE-WRITTEN WORK 


IN CAMBRIDGE, MASS. 


Heinrich Gebhard Assists at the Piano—Boston 
Symphony Quartette Presents an Interesting 
Programme at Third Concert in Brattle Hall. 


3oston, March 26.—At the third concert 


of the Boston Symphony Quartette, in 
Brattle Hall, Cambridge, Thursday night, 
Willy Hess, violin, and Heinrich Gebhard, 
piano, were the soloists. The programme 
included Mozart's Quartette in C major, 
John K. Paine’s Sonata for piano and 
violin in B minor and Mendelssohn’s Oc- 
tette for four violins, two violas and two 


violoncellos in E-flat major, Op. 20. 
The newly re-written Paine Sonata, which 


was performed for the first time in this 
part of the country, occasioned consider- 
able interest. It established itself in the 


respect of those who heard it, and perhaps, 
therefore, in the literature of music, as a 
thing of beauty and a work of art. It has 
spirit. Scholarly, it would have to be, 
coming from Mr. Paine’s hand. But it re- 
ports of life. It reflects one moment, one 
mood in a mind that looks out upon the 
world and rejoices in its gladness, regrets 
its hardness, and acknowledges these in 
music. Mr. Hess and Mr. Gebhard played 
the whole composition with a polish in- 
formed by spirit, but the slow movement 
they refined to an especial finish and left 
it in the listening memory a bit of haunt- 
ing beauty. 


OPENS ITS SEASON 


Louisville Philharmonic Society Gets 
Enthusiastic Reception at First 
Concert This Year. 


LoutsviLLE, March 26.—The  Philhar- 
monic Society was given an enthusiastic 
reception at the opening concert of the 


| heatre, 


present season in MacCauley’s 

Thursday night. Fully 1,500 persons par- 
ticipated in the applause which greeted 
the performers. Beethoven’s Third Sym- 
phony opened the programme with an ad- 
mirable interpretation. Its inspiring 
measures were effectively played by the 


musicians, who displayed equally gratify- 


ing attainments in playing the accompa- 
niments of the 

The soloists were Charles 
linist, and Mrs. B. N. Moayan, 
The former was heard in an artistic pres- 
entation of Sarasate’s “Faust Fantasie,” 
and was obliged to respond to a double 


programme. 
Letzler, vio- 


soprano. 


encore, playing each time the beautiful 
Bach air on the G. string. Mrs. Moayan 
sang the Valse Song from “Romeo and 
Juliet” in a way that evinced generous 
applause. She might have appeared to 
greater advantage in a less pretentious 


role, better adapted to her voice and style, 
however. The concert came to a close 
with the performance of “The Oberon” 
overture. 


NEW STRING QUARTETTE. 


Syracuse Musicians Form Organization 
under Direction of Anita Marquisee. 
Syracuse, March 28.—Anita 

of this city has just perfected the organ- 

which takes 
follow- 


Marquisee 


string quartette, 
with the 
first vio- 


ization of a 
the 
ing personnel: 


its director, 
Miss Marquisee, 
Gignoux, 
and 


name of 


lin: Louise Fowler second vio- 


lin; Gilhue, viola, Florence 


Fletcher, 
Miss 


Augusta 
‘cello. 

Marquisee is a_ well-known local 
musician, having obtained her training in 
Boston, New York and Europe. The quar- 
tette has already booked number of en- 
gagements throughout the State, and made 
its first public appearance in Philadelphia, 
Friday night. 
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Dr. S. A. Hagemann, the inventor of the 
intonation piano and a musician of note, 
died in Cincinnati March 22. 


xk * * 
Mme. Aimee Tarpet, professor of the 
piano at the Paris Conservatoire, died in 


the French capital March 8, aged sixty-six 
years. 
ae 
A. J. Sutton, a member of the choir 
which Mendelssohn conducted in Birming- 
ham, England, in 1846, and which sang 
“Elijah” at its English premiere, is dead. 
a iz 


Joseph J. Rainer, a musician, died recent- 
ly from old age and bodily infirmity at the 
Masonic Home, Philadelphia, aged eighty- 
one. He was born May 11, 1825, in Lan- 
cashire, England. 

* * * 


While sitting at the organ conducting a 
rehearsal of her choir March 23, Mrs. Ellen 
K. Coyne, organist of St. Matthew's 
Church in Auburn, R. IL, died from an 
acute attack of indigestion, which affected 
her heart. 

* * * 


George Hedger, a well-known musician 
of Salt Lake City, died recently. He was a 
flute player of considerable attainment, and 
had a wide acquaintance in his home city, 
where for many years he had been active in 
concert work. 

* * * 


Edwin J. Valentine died March 20, being 
found dead in bed at his home, 100 Vinton 
street, Providence, R. I. Mr. Valentine 
was born in New York, January 28, 1845. 
For fifteen years he was organist at St. 
Michael’s Episcopal Church, Bristol, R. I. 


His term of service in Woonsocket was 
over twenty years ago. 
+ +e 
John E. Skogsberg, late secretary and 
treasurer of the Apollo Club and well 


musical circles, died March 20 
at his home, No. 516 West Sixty-second 
street, Chicago. Mr. Skogsberg’s work with 
the Apollo Musical Club had been success- 
ful, and he was well liked by the board of 
directors and all the members of the or- 
ganization. ‘lo his energy is attributed to 
a large extent the successful concerts given 
by the club. 
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VAN DER STUGKEN’S 
MEN PLAY WELL 


CINCINNATI ORCHESTRA’S NINTH 
SYMPHONY CONCERT MOST 
INTERESTING. 


Weber's ‘‘Oberon,’’ Strauss’s ‘‘Italy,’’ and the 
Conductor’s ‘“‘Idyile and Caliban’s Pursuit’’ 
Delightfully Rendered. 

CINCINNATI, March 26.—The ninth 
phony concert of the Cincinnati Orchestra 
under Frank Van der Stucken, last night, 
had a preponderance of romantic interest. 


sym- 


The programme began with the _ over- 
ture to Weber’s “Oberon” and_ ended 
with the “Idylle and Caliban’s Pursuit” 


of Mr. Van der Stucken’s composition, the 
congruity being manifest of a beginning 
and ending with a Shakespearean subject. 

The symphonic fantasie, “Italy,” one of 
the earlier compositions of Richard Strauss 
told a picturesque and diversified tale of 
travels, and the violin Concerto D major of 
Brahms was the master classical piece in 
this unique setting. The “Oberon” over- 
ture was performed with spirit and fervor. 
the audience was not a stranger to Mr. 
Van der Stucken’s compositions, which 
were played con amore, and with that par- 
ticular charm of fidelity which the com- 
poser alone can put into his own work. 

If the Brahms Concerto for the violin is 
a colossal product in its classic dimensions, 
ranking alongside of the Beethoven Con- 
certo, it had the advantage of being played 
by one of the greatest of the present day 
violinists. Since Henri Marteau was here 
last—perhaps eight years ago—he has 
broadened and deepened into a consummate 
artist. In listening to him one forgets all 
about his technical equipment, which is 
superb—the volubility of his carrying tone, 
his absolute purity of phrasing—and is lost 
in the interpretation which he is giving of 
the master’s thought. If he has appropri- 
ated the best of several schools in his style 
and technique, the German depth and tem- 
perament are still in control, even if modi- 
fied and chastened by a certain French pol- 
ish and finish. He played the Adagio of the 
second movement divinely. There is a cer- 
tain manliness in his playing which is irre- 
sistible. For an encore he played a Sara- 
bande and Gigue by Bach. 


THIEF STOLE BASS VIOL. 


Boston Symphony Musician Mourns 


Loss of Instrument. 

Boston, March 26—While Gustave 
Straube. of the Boston Symphony Orches- 
tra was playing at the concert last Saturday 
evening a thief called at his house, 79 
Gainsboro street, and carried off a_ bass 
viol valued at $50.00. 

The man called at the house about 9 
o’clock and asked for the musician. On 
being told that he was out, the man sat 
down to wait. He asked for a piece of 
paper upon which to write a note, and after 
procuring it, the servant withdrew. When 
she returned the man had disappeared, and 
so had the viol. 





Musician Injured in New York. 


Alexander Heindl, a musician, formerly 
a member of the Boston Symphony Orches- 
tra, lost the use of his left leg by falling 
from a street car in New York last week. 
He is sixty years old. 


RUDOLPH ARONSON 


Concert Direction 
Internationale 


4 RUE TRONCHET 
PARIS 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 
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MUSICAL AMERICA 


ALESSANDRO BONCI, ONLY 


RIVAL TO ENRICO CARUSO 


BATTLE OF GREAT TENORS TO BE FOUGHT 
IN NEW YORK CITY NEXT 
SEASON 


When Hammerstein's new Manhattan 
Opera House throws open its doors next No- 
vember, opera-goers will hear the greatest 
lyric tenor in the world, Alessandro Bonci, 
whose voice is almost as powerful as that 
of Caruso, and sweeter and better trained. 

For the last ten years or so, Bonci and 
Caruso have been rivals for operatic honors 
in Europe. For more than twelve 
Bonci has been considered the finest lyric 
tenor in Italy and in St. Petersburg, where 
he was heard frequently. It is only within 
the last five however, that 
and London have acclaimed him as one of 
the few singers capable of practically per- 
fect vocalization, 


years 


years, serlin 


Bonci has had a romantic career. He 
was born in Loretto, Italy, whose grotto 
attracts thousands of Catholic pilgrims 


every year. His father was a poor laborer, 
and the first money Alessandro earned to 
help in the support of a large family was 
by singing in the church choir on feast 
days, as his ancestors had done for gen 
erations. 

When he was eighteen he went to Pesaro 
on foot to have his voice tried by the re- 
nowned Pedrotti, who was then at the 
head of the Rossini Conservatory there, 
and was immediately accepted as a pupil. 
Having no money, he lived at Fano with 
an uncle, and walked back and forth from 
town to town for his lessons. After a 
year’s study, he won a stipend of ten dol- 
lars, and removed to Pesaro, where he re- 
mained at study under Felice Coen. 

Then came the beginning of a new ca- 
reer. He had married the daughter of a 
man of wealth, who was ambitious that he 
should succeed in the operatic world. His 
first part was the role of Fenton in Verdi's 
“Falstaff,” at the Teatro Reale in Parma. 
So great was his success that he was at 
once engaged as chief tenor at La Scala in 
Milan, and he made his debut there in the 
title role in “Faust.” It was a tremendous 


MR. TOWERS’S PLAINT 


To the Editor of Mustcat AMERICA :— 
With a view of insuring as perfect a list 

as possible of American operas, or rather, 

by American musi- 


of operas composed 


cians, I recently went to the trouble and 
expense of compiling, printing and circu 
lating an “American Section” from my 
forthcoming “Dictionary of Operas.” Of 
this compilation three hundred copies were 
sent out to leading musicians, and authori- 
ties on music, up and down the country. 
An urgent request, printed in caps, accom- 
panied them that they might be returned, 
somewhat, at least, corrected and revised, 
just as soon as convenient. 

It will hardly be believed, but it is a 
fact, nevertheless, that only of said three 
hundred have “come home to roost.” In 
other words, two hundred and eighty-nine 
American musicians do not, evidently, wor- 
ry themselves overmuch about so trifling 
a matter as the “honor of America,” so far, 
anyhow, as a “Dictionary of Operas” is 
concerned. Chacun a son gout. | am not 
“kicking.” I merely wish the musical pub- 
lic to know that if the American list in 
said “Dictionary of Operas” is more im- 
perfect than the rest of the book, the fault 
is hardly mine. To the thousands of let 
ters of inquiry which, during the last thir- 
teen years, I have sent out only a very few 
answers have been vouchsafed. This does 
not say much, either, for the business tact, 
the patriotism, or the common courtesy 
of some professional musicians, who, of 
course, must here be nameless. 

Very truly, 
Joun Towers. 

Musical Art Building, 

St. Louis, Mo., March 26 


“Why did you persist in calling your 
visit to this country last season a farewell 
tour?” asked the manager coldly. “It was 


in no sense a farewell.” 
“Yes, it was,” replied the famous prima 
donna. “I fared very well.”—‘“Judge.” 


ADDRESS 


133 EAST 74th STREET 
NEW YORK 








PIANIST 


EDWIN GRASSE 


-— VIOLINIST. 
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ALESSANDRO BONCI. 


The Rival of Caruso, to Be Heard at the 
Manhattan Opera House Next November. 


personal triumph for the singer, and after 
that his fame spread rapidly. 

In 1900, Mme. Sembrich gave a concert 
in Berlin, and Bonei sang there for the 
first time with her. He was at once hailed 
as a really great tenor—an opinion which 
London endorsed the same year. 

Bonci did not appreciate the efforts of 
his wife in his behalf, and last year he 
eloped with a young woman of wealth in 
Florence, and his wife and their two chil 
dren returned to Loretto to live. 

He is an exponent of the art of song in 
its oldest and best estate, and as a lyric 
tenor is said to be incomparable. He sings 
roles in the lighter repertoire, including 
“Faust,” “La Boheme,” “Lucia,” “La Tra 
viata,’ “Don Pasquale,” “Il Barbier di 
Seviglia,” and similar operas, some of 
which he sings in French 


HAD A BRILLIANT SEASON. 


Philadelphia Orchestra Will Give Forty 
Concerts Next Year. 
PHILADELPHIA, March 27.—The 


</ Season 
just concluded by the Philadelphia Orches 
tra having been so brilliant, the manage 
ment has decided to give an increased num 
ber of concerts next year. The coming 
season will consist of forty concerts, not 
including those given out of the city, an 
increase of two Friday rehearsals and two 
Saturday evening concerts. . 

Reports from the business office are to 
the effect that old subscribers are prompt- 
ly renewing their subscriptions, and not 
infrequently reserving additional 
Present indications suggest that the sea 
son of 1906-1907 will be a record-breaker. 

On April 15 the business offices will be 
removed to the Pennsylvania Building, 
Chestnut and _ Fifteenth — streets The 
change is made necessary by the increas 
ing business of the association 


seats 


An Interesting Musicale. 
PHILADELPHIA, March 26—A _ musicale 
was given to-night in Mercantile Hall un- 
der the auspices of the Young Men’s He 
brew Association. The programme includ 
ed piano selections by Raff, Paderewski and 
Poldini, played by Agnes C. Quinlan, harp 


soli from Ries and Gounod by Dorothy 
Johnstone, and two songs, “Till IT Awake” 
(Amy W. Finden) and “Simon the Cel 
larer” (J. L. Hatton), by Franklin M 
Wood,  barytone In addition, Richard 
Strauss’ musical setting to Tennyson’s 
“Enoch Arden” was given, Mrs. Mil- 


ton Goldsmith being the reader and Helen 
Pulaski the accompanist. 


WOULD FORM OPERA 


COMPANY FOR GADSK 


SAN FRANCISCO CAPITAL SAID TO 
BE BEHIND PLAN FOR COAST 
TOUR. 


Diva's American [lanager, However, Denies Knowl- 
edge of Venture—Talk of a Ten Weeks’ En- 
gagement to Cover Western Cities. 

SAN Francisco, March 27.—It is under- 
that Mme. Gadski will be the star 
in a grand opera company to be formed 


stood 


‘ ° rs 

here next season by local capital. The pro- 
posed company, the organization of which 
is said to be well under way, will be known 
as the Gadski Opera Company, and, accord 
ing to the announcements made, will play 
a ten weeks’ engagement on the coast next 
season. 

The proposed arrangements will not in- 
terfere with the plans of Mme. Gadski to 
sing in concert in Europe next season, as 
the coast tour will be in February and 
March, with a slight extension in April, 
coming at a season when there is a lull in 
Kuropean concerts. 

Mme. Gadski will return to the United 
States in time to make the ten weeks’ tour 
of the coast, and will return to Europe in 
time to fill the engagements which she has 
to sing at the Munich festivals the follow 
ing August. 

Loudon G. Charlton, who is Mme. Gad- 
skis manager in America, declared to a 
representative of Musica AMERICA that 
he had not as yet heard anything about the 
formation of the Gadski Opera Company, 
and expressed doubt as to the authenticity 
of the report concerning the venture. 


APPOINTED BY THE POPE. 


Mgr. Antonio Rella Made Subdirector 
of the Sistine Choir. 
Rome, March 26.—Mer. Antonio Rella 


has been appointed by Pope Pius X to the 
office of perpetual subdirector of the Sis 
tine Choir. The post is a new one, created 
by the Pope to mark his appreciation of the 
services of Mer. Rella, who has instructed 
singing of plain 


the papel choir in_ the 
Solesmes version, 


chant according to the 
which has been officially adopted. 

The training of the massed choirs of 
ecclesiastical students who took part in the 
Gregorian centenary festival in St. Peter's 
in 1904 was confided to this zealous priest 
Considering the difficulties which had to be 
surmounted, he succeeded beyond expecta 
tion 

Mantelli’s Company in Memphis. 
lenn., March 27.—Mme. Man- 
telli's Opera Company Verdi's 
“Il Trovatore” at the Lyceum Theatre last 
The 
occasion was generally conceded to be the 
most important event of the local musical 
season. To-night the company was heard 
in a performance of the third and fifth acts 
of “Faust” and the third act of “La Fa 
vorita,’ in which Mme. Mantelli appeared 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 





The news that Felix Weingartner will 
not come to this country next season, and 
that he has asked to be relieved from his 
contract New York Symphony 
Orchestra to that organization for 
one month, is much to be regretted. Mr. 
Weingartner proved himself a musician 
and conductor of the first rank, and a man 
of creative faculty, whose unassuming per- 
sonality charmed those who came in con- 


with the 
lead 


tact with him, and whose ability as a con- 
ductor satisfied the music-loving public 
and even the captious critics. 

It is to be hoped that Mr. Weingartner’s 
retirement from active musical work will 
result to the material advantage of music, 
for he possesses an undoubted gift as a 
composer, and the enforced rest from ac- 
tive work should lead him to further work 


in this line of musical endeavor. 





A JUST CRITICISM, 
Heinrich Conried’s cast and schedule of 
prices for the coming San Francisco per- 
formances of his company have called forth 
from the “Musical of that city 
a lengthy excoriation of the commercialism 
of Mr. Conried and what it terms his “at- 
tempt to fleece the public” of that city by 
the prices he is charging and the attractions 
he offers. 

This Western 
truths about the 
which the best opera-goers and 
the critics long ago realized and unani- 
The people of New York 
should 


Review” 


tells some 


season 


publication 


recent opera here 


informed 


mously voiced. 
and of the 
what Herr Conried has done since he as- 
institution 


entire country realize 


sumed the management of the 
proudly proclaimed as the “grandest home 
of opera in the world.” With two, perhaps 


three, artists of justly great renown as 
drawing cards, he has, night after night, 
put on performances unworthy of a small 
worth but a fraction 
With the exception 


the season of 


interior town, and 


of the prices charged. 


of Caruso and Sembrich. 


1905-1906 has been a history of more or 


less covert intention to so repress in- 


dividuality that the effect has been a long 


series of operatic performances notable 


chiefly for the array of musical mediocri- 


ties who were attempting roles far beyond 
their capacity or training. 

The attack of the San Francisco “Musi- 
cal Review,” although severe, is just and 
discriminative. It tells nothing more than 
the truth, which 
musician, every critic in New York real- 


every opera-goer, every 
ized months ago, and these have vehemently 
said what the paper in question has con- 
densed and re-published. 

With the prices charged for the New 
York with its magnificent 
opportunities at his hand, Mr. Conried 
should have given New York and the other 
cities where his company will appear, the 
There is no 


opera season, 


finest opera in the world. 
limit to the amount our people will pay for 
great opera, by great artists, properly pro- 
duced. The imposition arises when the 
prices chargeable for the best are obtained 
for performances which, while by no means 
the worst, are unworthy of New York or 
the traditions of the Metropolitan Opera 
House. 

If the support already accorded to Oscar 
Hammerstein, the brilliant and energetic 
impresario who has entered the field of 
grand opera, be any criterion of the at- 
titude of the New York public towards the 
Conried performances, it shows that the 
people of this city are disheartened with 
the season which has just closed—a season 
which, owing to misapprehension and blind 
optimism on the part of the public in its 
early weeks, has been an enormous com- 
mercial success, but which no intelligent or 
wildest 


fair minded person could by the 
stretch of the imagination claim to be 
in any measure an artistic one. 


Mr. Conried has the artistic instinct and 
the capacity to produce something which 
is worthy of recognition as such. His work 
at his German theatre in this city shows 
that; but he has put far too low an esti- 
mate on the musical intelligence of the 
public, and proceeding on the assumption 
that they did not know, he has run this 
operatic enterprise on such lines that the 
commercial dominates the artistic. 





MERELY AN OPINION. 


In a recent “The 
writer, who is said to have lived in 


Musician” a 
Jerlin 


issue of 


for twenty years, declares that “to-day no 
sensible person cares a fig whether a mu- 
sician studied in Germany or Texas.” The 
writer, Arthur Bird, then that 
American teachers are as good as those 
of Germany, that to acquire the language 
means the loss of a year’s time, and that 
music are “‘as 


states 


German conservatories of 
bad here (Berlin) as anywhere in Amer- 
ica.” 

Mr. Bird may be able to speak correctly 
of the musical world of Berlin, but he is 
certainly incompetent to discuss musical 
America, for in this respect his 
carries its own judgment. To begin at 
the last of his assertions, conservatories of 


article 


music are not what he claims for them— 
so far as America is concerned. Without 
mentioning any by name, there are musi- 
cal schools in nearly every American city 
of any pretensions which can be ranked 
high, indeed, in every respect. The 
servatory, as it exists to-day in America, 
is an honored institution, doing a notable 
work in behalf of music and worthy of all 
the praise that can be bestowed. 

The question of whether a conservatory 
be better for gaining a musical education 
than the individual teacher, is a matter of 
personal preference, as well as of the stand 
ing of the conservatory and of the teacher. 
So that this cannot enter into the correct- 


con- 


ness of Mr. Bird’s allegations. 

When he asserts that American teachers 
are as good as those of Europe, he is, in 
the main, correct, though there are a few 
abroad whose _ instruc- 


finishing teachers 


considered necessary in many in- 


This is no reflection on our teach 


tion is 
stances. 
ers, for we are far more youthful and 1m- 


mature in music than in almost any other 
thing. It is only within the last decade 
that we have taken music seriously, and 
the progress we have made in that brief 
time is little short of marvelous. The 
time will come—and soon, at that—when 


Europe wi!l send its pupils to our teachers 
to receive the final polish so necessary to 


the artist. 


AMERICA 
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sird is right when he says that no 
musician 


Mr. 
sensible person 
studied, but the trouble is that the concert 


cares where a 


and opera going public, which pays and 
supports our musicians, is not always “sen- 


sible,’ musically, at least—and prefers for- 


eign talent and foreign-taught American 
genius. If Mr. Bird’s contention were in- 


vulnerable, would not Mme. Samaroff, who 
is a brilliant artiste, draw as much money 
as Paderewski? Would not Maud Powell, 
finest woman violiniste in 
in the world, attract as 


who is the 
America, if not 
great crowds as Kubelik, and so on? 

The day will come when America will be 
sufficient unto Americans, but it has not ar- 
rived as yet, despite Mr. Bird’s assertions. 





ABOUT ENCORES. 
Chicago is much exercised over the ques- 
concerts 
A writ- 


tion as to why audiences at 
and recitals applaud performers. 
er in the Chicago “Inter Ocean,” declares 
that “never in his experience as a concert- 
goer has he witnessed so many instances 
of injudicious and unreasonable expres- 
sions of public approval as have been evoked 
in this city during the last six months.” 
‘anyone who 


‘ 


He then goes on to state that 
attends all concerts given during the season 
struck with the fact that 
the audience, the 


must have been 
the more 


more generous is its expression of ap- 


unmusical is 


proval.” 

The question of encores will probably 
never be decided, for so long as men and 
women go to concerts, so long will they 
applaud those musical compositions which 
please them. This country is moderate, 
so far as approval and disapproval of mu- 
in concerned. Abroad, shouts of 
take the place of our hand-clap- 


sicians in 
“Bravo!” 
ping, and hisses and catcalls voice disap- 
proval where we sit in silence. The ar- 
gument advanced against encores, that no 
him or herself credit 
A singer 


performer can do 
in an encore, scarcely holds good. 
whose voice is well trained can sing a sec- 
ond song, if he wishes to, and the piano 
or violin player can certainly play one more 
composition if needed, especially as encores 
are usually short. Newman, the 
English music critic, says that there is a 
applauding at a 


Ernest 
psychological feature in 
concert. 

“How is it we do not applaud when we 
see a picture?” he asks. “When people 
find themselves in front of a Whistler in 
a gallery, why do they not begin clapping 
their hands and stamping their feet, and 
pounding on the floor with sticks and um- 
brellas ?” 

Mr. Newman gives as the reason that the 
impression is not so nervous; that it does 
not communicate electricity that stirs us 
when we see people putting themselves to 
obvious physical exertion on our behalf. 
another explanation, and an 
interesting one: As Maeterlinck has said: 
“There is nothing of which a crowd is so 
afraid as of silence, for silence multiplied 
is an appalling thing. An audience which 
sits in silence after a performance begins 


There is 


to think, becomes self-conscious, and each 
individual misses the support of the mass 
and imagines that the mass is criticising 
hm. <A impulse of cowardice 
causes everyone to applaud. It is the true 
mob to find courage in 


common 


instinct of the 
praise.” 

While 
nation, perhaps there is a gentler side to 
it all. We all like encouragement, and we 
all like to have others tell us that we have 
done well; so that, perhaps, after all, this 
is the reason why an American audience 


this is the psychological expla- 


is liberal in its applause, and why it some- 
times is selfish enough to ask to hear more 
of a good singer or capable instrumentalist. 
Most their de- 
mands in this regard, and few 


audiences are moderate in 
artists ob- 
sig- 
well. 


ject to responding to encores, for it 
them that 
indiscriminate 


nifies to they have done 


Of course, applause and 


encores are annoying in more ways than 


should be suppressed; but the 


“When is applause indiscrimi- 


one and 
question is: 
Perhaps the wise 
Ocean” 


nate ?”’ scribe on the 


Chicago “Inter can answer the 
question, and, 
solved a problem which has been puzzling 


musical and dramatic managers for years 


when he does, he will have 


PERSONALITIES. 
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GIACOMO PUCCINI, 
The Composer of “Mme. Butterfly.” 





The composer Puccini, whose 
“Madame Butterfly” is to be pro 
duced by Henry W. Savage in America 
next season, is not expected to be present 
at the first performance, as originally an- 
ticipated. 


Puccini. 





Lhevinne.—Josef Lhevinne, the Russian 
pianist, will sail for home on April 5. 


Hall.—Glenn Hall will take up his resi 
dence in Paris at the end of this season. 
He will return to America and Canada 
for a limited tour during December and 
January, 1906-1907. 


De Vere-Sapio.—Clementine de Vere- 
Sapio, formerly known in this country as 
a church and oratorio singer, is now 
leading soprano with the Moody-Man 
ners Opera Company, of London. 


Benham.—Victor Benham has just been 
informed by his London manager, Ernest 
Lipschutz, that he has been engaged to 
play at four of the symphony concerts in 
Ostend, Belgium, during July and August. 


Rive-King.—Mme. Julie Rive-King has 
sent one of her New York pupils to Ros- 
enthal, with whom she will study for a 
while. He says that she is the best 
trained student America has sent to him. 


Davies.—David Ffrangcon Davies, the 
well-known Welsh tenor, will sing at the 
Cincinnati Festival his original parts in Sir 
Edward Elgar’s “The Apostles” and “The 
Dream of Gerontius.” This will be his first 
appearance in this country in six years. 

Beutel.—Carl Beutel, a former Detroit 
pianist, who has been studying in Berlin, 
has been engaged as accompanist for 
Arthur Hartmann, the American violinist, 
for his concert tour in Holland during 
March. They will appear in Amsterdam, 
The Hague, Rotterdam, Haarlem and 
Scheveningen. 

Bispham.—Charles Klein, whose play, 
“The Music Master,” has enjoyed the 
five hundredth performance in New 
York, has been commissioned to write a 
play for David Bispham’s performance 
next season. It is to be named “The 
Buffo,” and is said to have great possi 
bilities for Bispham, who is as great an 
actor as he is a singer. 

Petschnikoff.—Alexander Petschnikoff, 
the famous Russian violinist, who was 
here about eight years ago, is to return 
again to the United States for a tour un 
der the management of Henry Wolfsohn. 
Of late years Petschnikoff has confined 
his tour to Germany, Austria and Rus- 
sia, in which countries he is known as 
the “poet of the violin.” 

Witherspoon.—Herbert Witherspoon 
has returned from a long tour he made 
throughout the West and South in re- 
cent months and will soon go out on an 
other that will take him through New 
England and into Canada. He has made 
arrangements for a concert in London 


on June 11, and will fill several other 
engagements in England. 
Jomelli—Mme. Jeanne Jomelli, who 


has just ended her first season with the 
Metropolitan Opera Company, sailed for 
Europe Tuesday on the Kaiser Wilhelm 


Il. She did not go on tour with the 
company, because she has engagements 
to sing at Covent Garden and in Paris 


this Spring. Mr. Conried has re-engaged 
Mme. Jomelli for next Season 

Nikisch.—Arthur Nikisch is abandon 
ing the conductorship of the opera at 
Leipsic. He has found the work that it 
requires too severe in addition to his 
duties with the Gewendhaus Orchestra 
in Leipsic in itself and the Philharmonic 
Orchestra at Berlin. It compelled him 
also to give up his visits as a “star” con- 
ductor to France and England. 
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MR. MANNES DIRECTS 
AMATEUR ORCHESTRA 


ORGANIZATION PLAYS AT CHARITY 
ENTERTAINMENT IN THE 
WALDORF-ASTORIA. 


Musicians Have Been Rehearsing Under Well- 
Known New York Violinist for Last Two Years 
—Club Is Composed Mainly of Violins. 

An interesting feature of the entertain- 
ment given in the Waldorf-Astoria, in 
New York, March 22, was the performances 
of the Symphony Club, an orchestral or- 
last 
playing under the 


ganization of amateurs, who for the 
have been 
David 
tra is composed mainly of violins, but the 


two years 


direction of Mannes. The orches- 


public performances are strengthened by 
professional musicians who play the other 
instruments required to complete the regu- 
lar orchestral arrangement. 

Those who played in the orchestra at 
the entertainment, which marked the cele- 


bration of Mi-Careme, and was given for 


charitable purposes, were: Mrs. Wilber 
Matthews, concertmaster; Eleanor  B. 
Alexander, Grosvenor Atterbury, Kath- 


erine Barney, Maud Becker, Mrs. George 
Clark, Jr.; Margaret Dix, Mrs. Elisha 
Fulton, Jr.; Dr. Samuel Getsoff, Mrs. Mor- 
gan Goetchius, Florence Hawes, Mrs. Sig 
mund Herzog, Frank W. Howard, Frances 
H. Ives, Mildred Woolworth Gladys Rice, 
Mrs. Royal B. Kimball, Margaret Underhill, 
Dorothea Miller, Alice Wilson, Mrs. Dave 
Hennen Morris, Mrs. Trenor L. Park, 
Dorothea Wardwell, Dr. Joseph A. Kene 
fick, Eleanor Pott, Luella Waite, Mrs. 
George P. Robbins and Emil J. Stehli. 

The programme included compositions of 
Purcell, Saint-Saens and Grieg, and was 
received with much applause. 


MARUM QUARTETTE PLAYS. 


(ireeted by Large Audience in Cooper 
Union Auditorium. 

The Marum the 

fourth of its series of concerts in Cooper 

New York City, on 


before a large and appreciative 


String Quartette gave 


Union Auditorium, 


March 22, 
audience. The playing was rather lifeless and 
uninteresting, but probably much of the 
unsatisfactory effect of the renderings on 
this occasion was due to the disheartening 
acoustics of the hall 

The programme consisted of Mozart's 
Quartette in D major, Beethoven's Sonata 
in A major, op. 69, for piano and ‘cello, in 
which Modest Altschuler was somewhat 
hampered by the indifferent playing of Eu 


gene Bernstein, the assisting pianist, and 
Schubert's beautiful Quartette in A minor, 
op. 29. 





k 














Said a lady who lived out in Manitou: 
“I can sing and I play the piano, too— 
It’s as easy as pie, 
But as hard as I try 
I just can’t teach my young sister Anna to.” 
. * ~ 
“Is he the leader of the choir?” 
“No; the referee.”—“‘Judge.” 
Chickering—“Some of the new houses 
about here are so narrow that a piano can- 
not be put in.” 


Bass (excitedly)—“You don’t know the 
rent of the house next door to them, do 
vou?” 

4 x * *x 


“I understand you played a solo at the 
musicale last night.” 
“No, merely an accompaniment.” 
“Why, nobody sang.” 
“True. But everybody 


ville “Courier-Journal 
* * * 


Louts- 


talked.” 


“As I watched you dancing,” he said, 
“the thought suddenly came to me that you 
were a poem set to music.” With a hope 
less sigh she turned her back on him, 


for she knew something about poetry, and 
had made a study of the kinds that are 
usually set to music—Chicago “Record- 
Herald.” 


MUSICAL AMERICA 


‘* CHIMES OF NORMANDY”’ 
WILL BE PRODUCED 


Students in Mme. Ogden Crane’s School 
of Opera Busy Rehearsing for Per- 
formance on May tr. 
gratifying 
with 


whose 


Mme. 


achievement in producing “Patience” 


Ogden Crane, 
a cast composed entirely of her own pu- 
pils was recorded in MusicAL AMERICA re- 
cently, has become recognized in the pro- 
fessional world as an authority of no mean 





MRS. OGDEN-CRANE. 


Head of the Operatic School Bearing Her 
Name. 


standing on questions affecting the opera 
It was she who founded the Ogden Crane 
School of Opera for the purpose of enabling 
her students to study, under her direct 
supervision, the standard well-known 
operas, as well as to give them the ad 
vantage of a professional debut. 

As the result of her recent 
Mme. Ogden Crane has decided to keep 
her School of Opera open the entire Sum 


success, 


mer, and rehearsals have already com 
menced for her presentation of “The 
Chimes of Normandy” on May 1. 

One of the notable features of the last 


performance »was the solos which she sang 
between the two acts. Her tine method 
was discernible in the rendition of Sned 
berg’s “Fulfillment,” and she was received 
with great enthusiasm 


IN JOHN BUNTING’S HONOR. 


Widow of Philadelphia Critic is Pre- 
paring Biographical Work. 
PHILADELPHIA, March 26.—Mrs 
Bunting, secretary of the American Organ 
Memo- 


excerpts 


John 


Players’ Club, is preparing an “In 


riam” in book form, to contain 
from the many testimonials which have been 
expressed in honor of the memory of her 


late husband, who died two years ago. 
Mr. Bunting is remembered by Philadelphia 
musicians as a journalist and music critic, 
whose devotion to the art in which he was 
so naturally interested won for him the 
deepest respect of those who had occasion 
to come under his kindly influence. 

Many musicians were materially helped 
by his pen, which was always eager to 
record words of commendation and slow 
to cast blame. Proceeding along such lines 
of judgment, Mr. Bunting established a 
perfectly fair method of criticism, char 
acterized by an uplifting, rather than a 
destructive influence. The publication of 
matter concerning his life work will be 
welcomed by his many admirers Mrs 
Bunting’s book is intended only for pr 
vate distribution 


WILL MAKE HER DEBUT. 


Edith Moxam Gray to Be Soloist with 
Springfield Symphony Orchestra. 


FARMINGTON, CoNnNn., March 26.—Edith 
Moxam Gray, pianiste, will make her debut 
with the Springfield Symphony Orchestra 
in Springfield, Mass., April 11, when she 
will play Saint-Saens’s Concerto in G minor 
Miss Gray is twenty-one years of age and 
she has done all her studying in this coun 
try, her instructor being Edward H. Noyes, 
who preceded Ruebner as pianist of the 
Russian Court 

Miss Gray will make a concert tour after 
her debut, appearing in the principal cities 
of the Pacific Coast. Her first recital will 
be in Tacoma, Wash., May 15. 
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the whole world there are 
scarcely more than a _ half 
dozen truly famous pianofortes—- 
instruments of  irreproachable 
musical distifetion, whose makers’ 
names are interwoven in_ the 
Annals of Music and whose crea 
tions take their place with the 
triumphs of the great musicians 
and composers. 

Not more than five countries in 
the world have yielded names fa 
mous in piano-construction. But 
one of these countries is America, 
young in musical art, yet abreast 
of all other nations in the con- 
struction and improvement of 
musical instruments. 

In the United States the Weber 
Piano has been at the forefront of 
pianoforte development. Founded 
over fifty years ago on _ tone- 
ideals that were then in advance 
of musical thought in Europe, it 
has maintained a unique position. 

To-day Weber Pianos have no 
superiors, either in this country or 
among the notable pianofortes of 
Europe. Their prestige is inter 
national. The Weber was selected 
for the personal use of His Holli- 
ness Pope Pius X and for the 
Spanish royal family, and has 
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Send for the Weber Art 


PIANO COMPANY 
AEOLIAN 


362 Fifth Avenue, near 34th Street, New York 


BOBBIE AAAS 


long received the unqualified en- 
dorsements of famous singers, 


conductors, and composé@rs asso 
ciated with the production of 
Grand Opera in America. 

The structural story of the 


Weber is one of magnificent prog- 
ress. Weber Grand and Concert 
models are instruments of inex 
haustible resources, loved for their 
sympathetic, singing lVeber-tone 
Weber Uprights have individual 
qualities of tone that should be 
considered by every one interested 
in the selection of a piano for the 
home. Weber Small Grands and 
Baby Grands are triumphs of the 
piano-builder’s art in reduction of 
size without sacrifice of musical 
qualities. 


Furthermore, among the famous 
pianos of the world, the Weber 
alone can be had with the: Metro- 
style Pianola, the standard Piano- 
player of the world, inside its case. 
Thus, it is the one pianoforte of 
unquestioned musical standing that 
furnishes in a single instrument a 
pianoforte of renown and_ the 
ineans whereby any one, howevet 
unskilled, may play upon it any 
composition, however difficult. 
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WHAT THE GOSSIPS SAY 














The ways of critics are peculiar and 
akin to those of the heathen Chinee of 
Bret Harte. An instance of this was a 


happening which occurred not long ago in 
New York City. A_ well-known pianist 
gave a recital in Carnegie Hall, and the 
two most eminent music critics in the city 
arrived after he was one-third through his 
programme, and left when there were still 
three numbers to be played, exclusive of 
the five encores he gave. No sooner did 
the critics leave the music hall than they 
repaired to a nearby hostelry, where they 
consumed “highballs’—how many is im 
material to this story. The next morning 
both the critics “roasted” the pianist to 
their hearts’ content—especially in the first 
portion of the programme, which they had 


not heard at all. Comment is entirely 
unnecessary 

+ . * 
Those who have read the _ interesting 


books of James Huneker will be surprised 
to learn that at one time he was appointed 
Prime Minister of Servia, and thereby 
hangs a tale 

It occurred when Huneker was in Paris 
in the good old days when he was nearly 
twenty-one. He happened to be sitting in 
a cafe in the French capital, when a 
stranger took a seat at his table and began 
a conversation. After the second glass— 
of what is not necessary to state—the 
stranger admitted that he was King Milan 
of Servia in strict incognito, and Huneker 
at once recognized him as such. Now, it so 
happened, as was usually the Milan 
was in a state of startling impecuniosity, 
so that Huneker was forced to “stand treat”’ 
repeatedly As the king grew more mel 
low, he became fonder of the American 
critic After their fourth glass, knowing 
that Huneker was a pianist of considerable 
ability, he appointed him court pianist. An 
other glass was consumed. 

“I think you are too good to be a mere 
court pianist. I shall make you my equerry.” 

Another glass 

“Really, my dear fellow, you are too fine 
to be a mere equerry. You shall be a 
court chamberlain.” 

Another glass—at Huneker’s expense 


case, 





DAVID BISPHA 





“You shall be my prime minister!” said 
the king, and then he fell peacefully asleep, 
the while Huneker made his escape. 

a 

There are two versious current as to the 
reason why Puccini's opera, “Manon Les 
caut,” was not produced this year at the 
Metropolitan Opera House. The first story 
runs to the effect that, inasmuch as Con- 
ried intends to have a strong French ele- 
ment in his opera company next year, it 
has been deemed advisable to postpone the 


production of Puccini's opera until that 
time. 

The second is of a more pungent na- 
ture, and does not necessarily contradict 


the first. “Manon Lescaut” contains a fine 
part of the barytone, which, in the course 
of things, would fall to the lot of Scotti. 
There is a clause in that artist's contract 
which states that in the event of his being 
called upon to sing a new part he should 
receive a notification six months ahead, or 
in default thereof be paid an additional 
sum for each performance of the novelty 
Scotti’s letter of notification went astray 
When called upon to play the part in ques 
tion, he said: 

“Certainly; but as I have received no 
notification I must demand the extra re 
muneration alluded to in my ‘scrittura.’” 

Conried is said to have felt that Scotti’s 
demand was unreasonable, and refused to 
accede to it. 

> 2, oe 

Signor Caruso made his official farewell 
for the present season on the stage of the 
Metropolitan, but his last parting was saved 
for the last matinee, when, in frock coat 
and silk hat, he marched up and down the 
corridors Strange women brought pro- 
grammes, photographs, librettos and visit 
ing cards for him to sign. During the in 
termissions he had not time to put his 
pencil back in his pocket The news that 
he was distributing free autographs spread 
through the opera house, and women 
climbed down from the galleries to get 
them. It was only before the last intermis 
sion that the friends of the tenor, reminding 
him that he had to sing that night in a pri 
vate concert, persuaded him to go home 

Loudon G. Charlton 
Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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AMERIGAN VIOLINIST 
PLAYS IN BERLIN 


KARL KLEIN, SOLOIST WITH PHIL- 
HARMONIC ORCHESTRA UNDER 
SCHARWENKA. 





Produces Warm and Pleasing Tone and Has Much 
Temperament and Genuine Feeling. 
Bertin, March 25.—Karl Klein, the 
young New York violinist, recently gave a 
concert here with the Philharmonic Or- 
chestra under Xaver Scharwenka, at which 
he plaved the Brahms “Concerto” and 





KARL KLEIN. 
American Violinist Who Has Pleased 
Berlin. 
Lalo’s “Symphonie Espagnole,” In_ these 


numbers he revealed the possession of gen- 


uine musical gifts. His technique is not 
always sure, so that passages of difficult 
double stopping were somewhat blurred 


and indistinct; but that is a lack that can 
be most quickly remedied. He produces a 
warm and pleasing tone and has much tem- 
perament and feeling. 

The Brahms number was somewhat be- 
yond him, as, although he has a broad mu- 
sical understanding for one of his years, 
his artistic development is as yet too im- 
mature for a composition so advanced in 
conception. 

But with Lalo’s “Symphonie Espagnole,” 
which he played with much spirit and aban- 
don, he aroused his audience to such en- 
thusiastic applause that he was compelled 
to respond with an encore. Altogether, it 
is safe to predict that he will yet make a 
big name tor himself. 

Mr. Klein is a son of Bruno Oscar Klein, 
well-known in the New York musical world. 


BLAME CRIME ON 
STUDY OF WAGNER 


Berlin Music Teacher Kills Two Pupils 
With Their Consent. 


3ERLIN, March 27.—Carl Brunke, a 
young bank clerk, has just been sentenced 
to eight years’ penal servitude here for one 
of the most extraordinary deeds in the an 
Without hesitation he con 





nals of crime. 

fessed to the police that he had murdered 
at their own request two sisters, Martha 
and Alma Haars. 


The self-confessed slayer had for some 
time been acting in the capacity of teacher 
of music to the young women, and expert 
alienists say that all three had been reduced 
to a state of extreme melancholy from ex- 
cessive study of Wagner. 

There is no doubt that the two girls 
did ask Brunke to kill them. Indeed, Mar 
tha, the elder one, gave him the money 
to buy the revolver with which the double 
murder was done. 





Vienna Rejects “Salome.” 
VIENNA, March 27.—Gustav Mahler has 
definitely declined to produce “Salome,” 
even though Richard Strauss has expressed 
his willingness to so modify the text as to 
excise the indecent portions. 
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| FROM BEYOND THE SEAS 





[schaikowsky’s opera, “Eugen Onegin,” 
which has not been heard in London since 
1892, will be sung at Covent Garden this 


season. 
* * * 


The eighth Stuttgart Music Festival 
has been postponed until next year, owing 
to the unfinished state of the concert hall 
in that city. 

a» 
Wolf-Ferrari’s new opera, 
was produced for the 
Theater des 


Ermanno 
“Die Vier Grobiane,” 
first time on March 10, at the 
Westens, Berlin. 

x ok x 
Albrecht of Prussia has 


Prince Joachim 
Ibsen’s “The 


composed and overture to 


Woman of the Sea.” It was played re- 
cently in Prague, and was heartily re- 
ceived. 

* * * 


Cyrill Kistler has written a music drama 
based on Goethe’s “Faust,” which is dedi- 
cated to Duke Friedrich of Anhalt. As is 
well known, Goethe’s text was once before 
set to music by Heinrich Zoellner. 

* * * 

Richard Strauss’s “Salome” was received 
with enthusiastic applause at its recent pro- 
duction in Breslau, Germany, in the pres- 
ence of the composer. Breslau was the 
first city after Dresden to hear this work. 


* * * 
Teresa Carreno returned to Berlin on 
March 10 after a most successful tour 


of England and Scotland, and the follow- 

ing day gave a recital in the German capi- 

tal, at which she repeated former successes. 
ae 

Viadimir de Pachmann has been giving 
several recitals in Berlin, and, as usual, 
punctuated them with grimaces and _ side 
remarks. He still retains his wonderful 
touch, though his playing is abnormal and 
inclined to be morbid. 

* * * 

In Posen a little ten-year-old violinist, 
Zdislav Jahnke, recently aroused great in- 
terest by his renderings of works by Bach, 
Mozart, and Spohr, at a concert arranged 
to raise funds to enable him to continue his 
studies. He is a pupil of Alexander Petsch- 
nikoff. 

* * * 

Max Schillings has completed a new work 
for the stage. It is a musical tragedy named 
“Moloch,” the text of which is a free ar- 
rangement of Hebbel’s “Moloch” fragment, 
by Emil Gerhauser. It will probably be 
produced simultaneously at the Vienna and 
the Dresden Opera. 

* * * 

Emmy Wolfsthal, a young violiniste of 
thirteen years, recently appeared in Berlin 
as a wonder-child, and proved a decided dis- 
appointment. She undoubtedly possesses a 
fair degree of talent, but as yet her bowing 
is faulty, her technique undeveloped, and 
her tone hard and disagreeable. 

* * « 

An interested audience assembled to hear 
Elsie Playfair, the violiniste, with the Phil- 
harmonic Orchestra last month, in Berlin. 


Omniscient Eugen D’Albert. 
BREMEN, March 26.—At the ninth 
harmonic Concert here the honors 
equally shared by Eugen d’Albert and the 
Bremen composer, Paul Scheinpflug. D’Al- 
bert played the Brahms B major Concerto 
in a really magnificent manner, directed the 
overture to his comic opera, “Die Abreise, 
and finally contributed a group of piano 
solos by Chopin, Zanella and Liszt. In all 
three capacities, as pianist, composer and 
director, he aroused equally warm enthusi- 
asm. Scheinpflug’s symphony was per 
formed for the first time on this occasion, 
and proved the composer to have been very 


Phil- 


were 


much under the influence of Richard 
Strauss. 
Lilli Lehmann Heard. 
Parts, March 29.—The third. and closing 


performance of the Mozart Festival given 
under the patronage of the Princess de Bran 
covan, Countess de Pourtales and Madame 
Lemaire took place this evening. The pro- 
gramme, as on the previous evenings, 
March 23 and 25, included extracts from 
the operas and instrumental works. The 
artists included Lilli Lehmann, her niece, 
Hedwig Helbig, Edouard de Reszke, An- 
cona, and the pianists Edouard Risler and 
Louis Diemer. Reynaldo Hahn directed. 


BARYTONE 


Concert, Oratorio and Song Recitals 
Management HENRY WOLFSOHN 
Personal Address: 174 Si. Nicholas Ave., N.Y, 


TENOR 


Oratorio Concert, 


nstruction. 
339 WEST 23d STREET 
YORK 


Recital. 





She possesses a highly developed technique, 
a sensuous tone of. almost masculine power 
and maturity, and the faculty of giving free 
rein to the natural charm and verve of her 
temperament without sacrificing artistic bal- 
ance. 

x * * 

Vienna is shortly to have a Schubert 
fountain in the quarter where Franz Schu- 
bert was born in 1797, and spent his youth. 
The committee has unanimously accepted 
the design submitted by the sculptor, Beyer. 
It is to bear a relief of the great composer, 
and be crowned with a figure in heroic size 
representing the Muse of Song in Viennese 


costume. 
* « * 


The Secretary of State for the Fine Arts 
in France has issued an order by which no 
regisseur, ballet-master or kapellmeister at 
the state-endowed theatres will be allowed 
in future to give private instruction to mem- 
bers of the company. He hopes by this 
measure to do away with the favoritism 
that has long been shown to members who 
have availed themselves of this instruction, 
many of whom have paid more for it than 


they have received as salary. 
. o 
After a careful examination of the 


of St. Gilgen on Obersee, Austria, 
Matzig has succeeded in dis- 


archives 
Dr. Anton 


pelling the uncertainty about the birth- 
place of Mozart's mother. Her parents 
were living in Huttenstein (St. Gilgen) 


when she was born, on Christmas day, 1720. 
Her life was spent there until after she 
married Kapellmeister Leopold Mozart and 
their daughter, Maria Anna, was _ born. 
Funds are to be collected to place a me- 


morial tablet on the house in which she 
lived. ‘, 
* * * 
More unknown music and inconsequen- 


tial music which Wagner wrote in his youth 
has been brought to light in Germany. This 
time it is a “Chorus of Homage,” written 
in honor of the return of Frederick August 
II, king of Saxony, from his travels in 
1844. It was sung May 24 of last year in 
the Old Market of Dresden on the king’s 
birthday, and the chorus consisted of 700 
young men and women. It is said, reason- 
ably, to be music of much power, and a 
German writer predicts that it will enjoy 
popularity when it becomes generally 
known. 
* * x 

Gabrilowitsch, who will tour 
recently made his re- 
after an absence of 


Ossip 
America next season, 
appearance in Berlin 


several years. The Berliners remembered 
him as a highly gifted player, but the 
critics complain now that he has gone 


to the other extreme and become disagree- 
ably effeminate. While his touch has un- 
doubtedly gained in poetic beauty, his 
shading in such pieces as Schubert’s “Mo- 
ment Musical” in A flat, Chopin’s D flat 
Nocturne and Schumann’s “Des Abends,” 
was so exaggerated and unrhythmical that 
these numbers seemed almost distorted. 


“SALON DE MUSIC’”’ 
FOR FRENCH CAPITAL 


Paris to Have Novel Yearly Exhibition 


Under Camille Saint-Saens. 
Paris, March 26.—Music is to be wedded 
to painting at the forthcoming salon of the 


Societe Nationale, colloquially known as the 
“New Salon,” and also as the “Champ ce 
Mars,” and the high priest is to be Camille 


Saint-Saens. 


The exhibition is to include a musical 
A certain num 
latter, 


rotation 


section, with a special jury 


ber of works will be passed by the 


and these will be performed in 


during the two months of the art show 


by an orcehstra and, when necessary, vo 


Tuesday afternons visi 


find 


calists. Friday and 
will be able to 
seeing in 


tors relief from too 


much picture listening to the 


“music show.” 


Saint that he will be de 
president of the 
“salon of music,” and gives one of the or 
ganizers, Paul Viardot, a bit of sensible ad 
vice 

“Be as broad minded 
neither the toques nor the 
neither the eccentric nor the conventional 
“refuse only those who have not anything 
in them at all, and, for the rest, let the pub- 
lic be the last judge.” 


Saens writes 


lighted to be honorary 


as possible ; reject 
pompiers —1. e., 


Mme. H. von 
VOCAL 


1186 Madison Avenue 


Doenhoff 


March 31, 1906 


ne 








DEPLORABLE STATE OF 
GERMAN CHORISTERS 


STATE REPORTS SHOW THAT THEY 
ARE COMPLETELY AT MAN- 
AGERS’ MERCY. 


Receive Only from $18.75 to $45 a [lonth and 
Have Many Other Just Grievances. 

DrespeN, March 27.—A rather dismal in- 
sight into the circumstances of the chorus 
members of the German theatres was af 
forded by the report recently prepared by 
Count Seebach, Intendant of the 
Dresden Court and presented by 
Chancellor von The re- 
based on answers 
quiries sent out to theatres all 
country in response to a general petition of 


General 
Theatres, 
him to Juelow. 
port is received to in- 


over the 


the chorus members. 


refer to the one-sided 
notice of 


forty-four 


Their 
right of directors to give 
which still obtains at 
rehearsals on Sundays and holi- 
rest 


requests 
dis- 
missal, 
theatres ; 
days; rehearsals without a two hours’ 
at noon; daily 
docking of salary 


occupation of over eight 


hours ; as punishment ; 


providing costumes at their own expense, 
as still prevails in thirty-one theatres, and 
obligatory attendance at rehearsals before 
the beginning of the season without com 
pensation. 

In cases of illness they are almost en- 
tirely dependent upon the good nature of 
the director. There are only twenty-five 
theatres that have a pension fund for them. 
In the case of sixty-four the male members 
receive a monthly salary of from $18.75 to 
$45; the women from $18.75 to $37.50. A 
fixed income cannot be reckoned upon, as 
it depends entirely upon the length of the 
season and the number of times they sing 
They ask for the protection of the insur- 
ance laws for the sick and disabled. 


DE LARA’S. “SANGA” 
SCORES A SUCCESS 


Proves Composer Capable of Writing 
Most Dramatic Music. 

NICE, Isidore de _ Lara’s 
“Sanga,” 
ago, 
decided merit, 
matic portions of the work. 

Abandoning the 


March 27. - 
which was sung here a fortnight 
him to be a composer of 
especially in the dra- 


proves 
more 


sensuous themes to 


which his music has usually been wedded, 
Mr. de Lara has written a_ poignant 
village drama. The plot centres round a 
mountain, which dominates the lives. of 


those living near it, and the old Greek idea 
of Nemesis runs through the piece. There 
is a first act of conventional operatic form 
with its chorus of happy harvesters, and a 
pompous close. 

The second act takes place among the 
snow-covered, rock-studded glaciers of the 
“Mountain,” with its crashing avalanches 
and a subtle atmosphere of coming catas- 


trophe; only one figure appears, that of 
Sanga. 
[he final act, when tragedy culminates in 


is reserved for four characters, re- 
lieved only by the chorus at a distance at 
intervals. The music marks a new de 
velopment of the composer. Mr. de Lara 
gives much attention to the orchestration, 
notably in the symphonic treatment of the 
second act. 


tragedy, 
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GANZ PLAYS WITH 
BOSTON ORCHESTRA 


SWISS PIANIST PROVES TO BE AN 
ACCEPTABLE SOLOIST AT 
SYMPHONY CONCERT. 


Performance of New Work and Repetition of Mac- 
Doweli’s “ Lancelot and Elaine’’ [ake Occa- 
sion a Notsble One. 

Boston, March of the 
Boston Symphony Orchestra last Saturday 
of than interest. 
The occasion was made noteworthy by the 


26.—The concert 


was one more ordinary 
presence of a new soloist—Rudolph Ganz, 
work 


com- 


pianist—the performance of a new 


and the repetition of a great native 


position. 


The prpgramme included D’Harcourt’s 


Overture to the opera “Tasso,” played for 
the first time; Liszt's Concerto in E flat 
for piano and orchestra, played by Mr. 
Ganz; MacDowell’s “Lancelot and Elaine” 
and Beethoven’s Eighth Symphony in F 
major, Op. 93. 

The great Liszt concerto, with its earn- 


est opening and its serene beauty, afforded 
Mr. Ganz an excellent introduction to 
these concerts. He is a young Swiss com- 
poser of some note, now settled in Chicago. 
He gave the Liszt work with excellent 
command of expression, and showed him- 
self possessed of the utmost technical fa- 
cility, displaying excellent discretion in 
making it a means rather than an end. 
‘The many recalls he received were no more 
than his due. 


“Lancelot and Elaine” proved itself a 
masterpiece. If MacDowell rates it less 
high than his later works, because of its 


descriptive programme tendencies, the pub- 
lic may not agree with him. Incidentally, 
the orchestra gave it a rendering that 
seemed absolute perfection. Mr. Gericke’s 
iong training has given the orchestra a 
technical proficiency that enables him to 
obtain the most exquisite effects of delicacy 
in shading. 


ROCHESTER LAUDS 
OLGA SAMAROFF 


Pianiste Is Hailed as a Star of the First 
Magnitude after Recital in 
Music Hall. 


Rocuester, N. Y., March 27.—At her 
recital in Music Hall Friday night, Mme. 
Olga Samaroff, the pianiste, demonstrated 


effectually that a new pianistic star of first 
magnitude has dawned upon the local mu- 


Mme. 


technical 


sical world. Samaroff is possessed 
to- 


sympathy and 


of a magnificent equipment, 


gether with fine intelligence, 


soul. 

Some of her more attractive numbers 
were a “Novelette” by Schumann; the same 
composer's “Romance” in F sharp; four 


Chopin numbers, including the “Ballade” in 
A flat and the waltz in C sharp minor; a 
nocturne by Sgambati; a “Humoresque” by 
Tschaikowsky; “Entincelles,” by Moszkow- 
ski; and Liszt’s “Racockzy March.” The 
last was a superb triumph of virtuosity and 
of consummate art in phrasing and accent. 


It was followed, on a recall, by Liszt’s 
Twelfth Rhapsody. 
There was a nice fellow named Jenner, 


Who sang a phenomenal tenor. 


He had little to spend, 
So I often would lend 
The tenor a ten or a tenner. 


Tiotins, Tiotas, "Cellos, Basses and Bows 
Finest Quality of German, 
Itallan and Silver Strings 


CENERAL MUSICAL MERCHANDISE 
ARTISTIO REPAIRING A SPECIALTY 


PFEIFFER & CO. 
220 EAST 86th STREET 
Near Third Avenue Open Evenings 


Violin Value 


A Violin bought by our original an: 
unique plan becomes simply an inves’ 
ment. Itis always worth exactly what yo 
bec paid for it. It will pay you to invest 
SS 4 pare this plan before buying. Wecar: 
Fy! the largest line of fine and rare Violin 
in AMERiIcA. Good ones from $5.00 uj 

¢, handsomely illustrated 

ake Ca Cat. FREE on request. 


THE RUDOLPH WURLITZER CO., 
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ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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REA DS CHARACTE 


COLOR OF ONE’S VOICE 
QUEER CULT IS STARTED IN LONDON BY MRS. 


AL AMERICA 


R BY THE 


NORTHESK WILSON, AMATEUR SCIENTIST 
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HOW THE VOICE LOOKS ON PAPER. 


Lonpon, March 26.—Reading character by 


the color of the voice is the latest sensation 
of faddist London. Mrs. Northesk Wilson, 
who has some standing here in amateur 
scientific circles, is the one who has evolved 
the strange cult. Mrs. Wilson says she first 
discovered that voices have color when she 
saw various tinges emanating from the lips 
of her intimate friends when they spoke. 
She consulted a specialist who told her that 
there was nothing the matter with her eyes. 


Then she invented a machine which she 
calls the “eidophone,” which reproduces the 
voice on paper in strange figures, some of 


them taking the shape of trees, others geo 
metrical forms and still others indescribable 
shapes. 
“Dark red,” said Mrs. Wilson, “emanating 
from the voice, as I see it with my sixth 
sense, means that the nature is passionate, 
irritable and addicted to vice. Medium red, 
light red and rose-red, are a bit better. All 
philanthropists have very light pink rays. 


FINE CONCERT IN BROOKLYN. 
Ben Davies and Maud Powell Give 
Recital at the Institute. 

A well-arranged programme was pre 


Institute, 
and 


Brooklyn 
Welsh 


combined their 


29 at the 
the 
violiniste, 


sented March 
when Ben Davies, 
Maud Powell, the 
talents at a recital. 
the accompaniments. 

Miss 


tenor, 
Max Hertzberg played 


demonstrated, she has 
before, that 


attainments. 


Powell as 
violiniste 
was at 

group 
and 


she is a 
She 


of a 


done 

the 
best 

four 


highest 

the 
Bach’s F 

Couperin’s “La 


of 


her in performance 


major Largo 


sé le ss 


C major Allegro; Fleurie,” 


and Le Clair’s “Le Tambourin.” 

In the more emotional passages she dis- 
played a soft, singing tone which reflected 
a temperament of artistic power. Mr. Da 
vies sang intelligently the recitative and 
air from Handel's “Jephtha.” The fine 


tonal quality of his voice was emphasized 


in a ate of songs by Purcell, M 
White, Gultsam, and an old English bal 
lad, “The Thorn.” The audience was large 
and appreciative. 





An orange ray shows that one is grasping 
and ready to get on at the expense of others. 
Dark green hues come from lunatics and 
hypocrites. Light green implies versatility, 
action, and progress. 

“Light blue shows religion and spiritual 
ity, while deep blue usually belongs to the 
scholar. Editors, writers and medical men 
have deep blue rays coming from their 
voices. 

“Working people have nearly all light 
brown radiations, indicating an honest and 
respectable character; whereas dark brown 
is a bad color showing depravity. Light 
gray shows fear, while dark gray is a symp 
tom of melancholia. Purple means intellect 
and intuition.” 

Mrs. Wilson saw Beerbohm Tree as 
Svengali in “Trilby” and said that his voice 
was deep red while he played the part, yet 
his natural voice has a much pleasanter hue. 
Some of the great singers whom she de 
clined to name had different colored voices, 
ranging from pale pink to ultra violet. 


Sang “‘The Last Judgment.” 


PHILADELPHIA, March 26.—The organiza 
tion known as the “Drexel Chorus,” which 
is trained at the Drexel Institute of Art 
and Science by Charles M. Schmitz, gave 
a good rendition of Spohr’s “Last Judg 
ment” in the spacious auditorium this even 
ing. Che soloists were: Sara Richards, 
soprano; Julia C. Planthole, contralto; 
William H. Pagdin, tenor, and Henry G 


Scott, basso. James M. Dickinson played 
the organ, and Albert T. Gardner acted a: 
pianist. 


II 


CORNELL UNIVERSITY 
ANNOUNCES FESTIVAL 


ELABORATE PLANS MADE FOR THE 
THIRD ANNUAL SERIES OF 
CONCERTS. 


To Take Place April 26, 27 and 28 — Boston Fes- 
tival Orchestra and Festival Chorus Will Par- 
ticipate—Messrs. Mollenhauer and Danna Will 
Conduct. 

March 27.—Announcements are 
third annual,Musical Festival. 
under the De- 

partment of Music of the Univer 

Hollis E. Dann director. 

the of 

given Chapel and 

of 


services 


ITHACA, 
the 
given 


out for 
to be auspices of the 
Cornell 
sity, with 

‘Lhe 
which will 
Sibley Hall, 
claborate 
of the 
Louise 


plans for series concerts, 


Sage 
and 


in 
April 20, 27 
and call 
list of 
Josephine 
Isabelle 
Johnson 
De 

Merrill, 


organist. 


be 
28, are 
the 
eminent 
Knight, 
Bouton, contralto; 
Lloyd Rand, 
barytone ; 


Alice C 


an 
nature for 
following soloists : 
Ormsby, 
prani; Mme. 
Edward P. 


Emilio 


so 


and 
tenors: Gogorza, 


Leonard B. basso, and 
W ysard, 
The of for 
Chorus 
will 
Mol 


con 


Boston Festival Orchestra 
ty-eight players, and the Festival 
of one hundred and sixty-five voices, 
furnish the ensemble music, and Emil 
lenhauer and Mr, Dann will be the 
ductors 
Preparatory to 
Krehbiel, music 


the Festival, Henry E. 
critic of the New York 
“Tribune,” will, on Wednesday evening, 
April 25, deliver a lecture in Barnes Hall 
on “Flow to Listen to Music,” in which he 
will touch especially upon the music to 
be pertain at the Festival. Members of 
the faculty of the Conserv: atory of Music 
have consented to Mr. Krehbiel in 
the illustrations. 

The first concert of the 
in the performance of 
tion,’ in which Miss Knight, 
Mr. Merrill will sing with 
chestra and organ. 

The second concert will be 
orchestral music, with Miss Ormsby 
soloist, and the third concert will be 
voted to the performance of Du Bois’ 
tata, “The Seven Last Words of 
and a miscellaneous programme 
Miss Knight, Mr. Johnson and 
Gogorza will participate. 

At the fourth concert the 
give a symphony programme, 
will sing the prize song from Wagner's 
“Die Meistersinger.” The closing concert 
will be devoted to the performance of the 
Manzoni Requiem, by Verdi, with Miss 
Ormsby, Mme. Bouton, Mr. Johnson and 
Mr. Merrill in the solo parts. 


assist 


series will con 
Haydn’s “Crea 
Mr. Rand and 
the chorus, or 


sist 


given up to 
as 
de- 
can- 
Christ,’ 
in which 
Mr. De 


orchestra will 
and Mr. Rand 


Kelley Cole Sings in Louisville. 
LovuisviILLe, March 26.—The Apollo Club 


inaugurated a series of concerts for the 
season of 1906 at the Woman's Club, 
Wednesday night, before one of the larg- 
est audiences seen there this season. Kel 


ley Cole, the soloist, not only sustained the 
reputation which preceded him, but proved 
to be one of the best tenors heard in 
Louisville for a long time. His singing dis- 
closed delightfully sweet tonal qualities, 
and he performed with apparent ease and 
confidence. 
Blanche Ruby to Sing Here. 


Blanche Ruby, soprano and recent prima 
donna assoluta of the Royal French Opera 
at The Hague, has been engaged by Henry 
W. Savage for his English Grand Opera 
company. Her engagement with Mr. Sav- 
will be her first in this country. She 
appear in “Faust” and “Rigoletto,” and 
make her debut in Indianapolis 


age 
will 
will 


Study under Sembrich 


Scotti, 


among the operatic stars who impart their artis- 


Sembrich, 


Kames and Campanari are 


tic phrasing to you through 


Victor 


Red 
Seal 


Records 


They teach you by their singing the correct 


expression of every passage. 


Besides its value as an instructor, 


deared itself to hosts of music: lovers. 


Go to your leading music-dealer’s and hear 


very latest Vzcfor Red Seal Records. 


the 


Victor is a great entertainer and has en- 


a few of the 


Victor Talking Machine Co. 


Camden, N. J. 
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BUSY PREPARING FOR 
THE MUSIG FESTIVALS 


STUDIOS OF MANY SOLO SINGERS 
ARE NOW THE SCENES OF 
GREAT ACTIVITY. 





By the End of Next Month These Functions Will 
Be Well Under Way—Some of the Artists Who 
Will Participate in Them. 

In the studios of many Eastern singers 


there is almost no indication of the ap- 
proaching end to 
for in less than a month the Spring festi- 
vals will be well under way, and sopranos, 


contraltos, tenors and bassos will be speed- 


a busy musical season, 


ing to various parts of the country to par- 
ticipate in oratorios and concerts. 
Practically the first of will take 
place in Granville, O., April 12 and 13, 
where William Harper, the eminent basso, 
will be the leading soloist in “The Crea- 
days the Montreal 


these 


tion.” On the same 
Oratorio Society will hold a series of con- 
certs in the nature of a festival, with lon 
Jackson, Mme. Shotwell-Piper, Katharine 
Fisk and Julian Walker as soloists. 

A ‘week later, in Independence, Kansas, 
there will be a festival in which the Innes 
Band, with a chorus of five hundred voices, 
will figure, and on the following day the 
“Rose Maiden” will be performed by the 
Northwestern Choral Club at its festival in 


Alva, Okla. 

The People’s Choral Union, of Boston, 
will be next on the list, when, on April 
22, it will have the services of the Boston 
Symphony Orchestra, Mrs. Bertha Cush- 
ing Child, Lucy N. Allen, Elsa Heindl, 
Clara Staudenmeyer, George C. Deane and 
Charles Delmont. 

Probably the most important of the early 
festivals will be that in Syracuse, which 
will take place on April 23, 24 and 25. The 
list of artists includes Anita Rio, Isabelle 
Bouton, Josephine Knight, Louise Ormsby, 
Edward Johnson, Emilio de Gogorza, L. 
B. Merrill, Lloyd Rand and Waldemar 
Luetschg. 

On the opening day of this festival the 
Chicago Apollo Club will be holding forth 
in the latter city, with Janet Spencer, Glenn 
Hall, Mrs. Lillian French Read and Wil- 
liam W. Hinshaw as soloists. 

The end of April offers two important 
festivals in the South, the first to take 
place in Spartanburg, S.C. April 25, 
26 and 27, and the latter in Richmond 
on April 30. At the Spartanburg festival, 
which will be held under the auspices of 
Converse College, Walter Damrosch and 
the New York Symphony Orchestra _ will 
furnish the instrumental music, and the 
Converse College Choral Society, of 125 
voices, under Arthur L. Manchester, will 
constitute the choir. On this occasion the 
soloists will include Mme. Shotwell-Piper, 
Katharine Fisk, Marguerite Hall, Ellison 
Van Hoose, Kelley Cole, Francis Rogers, 
William Herbert, David Mannes, Leo 
Schulz, Clarence Eddy, Mary Hart Law and 
Mrs. W. Du Pre. 

The Los Angeles Spring Festival will 
follow on April 27. At the Richmond 
Festival the soloists will be Anita Rio, 
Louise Ormsby, Mrs. Bertha Cushing 
Childs, Isabelle Bouton, Edward Johnson, 
Lloyd Rand, Emilio de Gogorza, Gwilym 
Miles and L. B. Merrill. Mary Hissem-de 


Moss will be the leading soloist at the 
Columbus Festival on the last day of 
April. 


May will open auspiciously with the big 
Cincinnati Festival, which will probably be 
the most important of its kind, calling forth 
the services of a notable array of artists. 


This series of concerts will be further 
dignified by the presence of the great 
English composer, Sir Edward Elgar. 
Among the soloist; are Mme. Johanna 


Gadski, Corinne Rider-Kelsey, Louise Ho- 
mer, Janet Spencer, John Coates, Frang- 


con Davies, Herbert Witherspoon and 
Charles W. Clark. 
At the York Festival on May 3, the 


city will have 
Festival Or- 


Society of that 
the assistance of the Boston 
chestra, Louise Ormsby, Isabelle Bouton, 
Edward Johnson and L. B. Merrill. Suc- 
ceeding festivals will be held in Richmond, 
Ind. May 7 and 8; Ann Arbor, May 
12; Mt. Vernon, Iowa, May 19; Keene, N. 
H., May 24; Peoria, Ill, June 12 and 15, 
and Newark, N. J., during the first week 


Oratorio 


MUSICAL 


MISS STUCKY’S RECITAL 


Newark Pianiste Is Assisted by Bessie 
May Bowman in Performance of 
Fine Programme. 

Newark, N. J., March 26.—A good-sized 


audience, which frequently manifested its 
appreciation, attended the piano recital in 


Wallace Hall last Monday night, by Laura 





LAURA STUCKY, 
The Talented Newark Pianiste. 


Stucky. The programme presented was not 
a long one, but it served admirably to show 
Miss Stucky’s ability and versatility as a 
pianiste. The favorable impression created 
by her previous performances was increased 
by her interpretation of Bach, Gluck, 
Mozart, Strauss, Moszkowski and Smetana 
numbers. 

Bessie May Bowman, contralto, of New 
York, and Edward Morris Bowman, as ac- 
companist, were the assisting artists. Miss 
Bowman displayed a rich and well-trained 
voice, and her interpretation was marked 
by uncommon intelligence. She sang 
d’Hardelot’s “Three Green Bonnets,” and 
Kourbay’s “I Wonder,” in an admirable 
manner. 


AMERICA 


DEPRIVED OF MUSIC 
GIRL TRIED SUICIDE 


LUCIA EBERLIN’S VIOLIN NOT AT 
HAND WHEN IMPULSE 
SEIZED HER. 


Instrument Had Prevented Self-Destruction On 
Several Similar Occasions—May Recover. 

Deprived at a critical time of the stimu- 
lating influence of music, which had proved 
to be the antidote for her malady, 
Lucia Maud Eberlin sought to kill herself 
March 23 in the her father, 
No. 16 Henderson place, New York City. 

Miss. Eberlin, twenty-five, 
an accomplished musician, has been a suf- 


sole 
residence of 


who is and 


ferer from neurasthenia since the death of 
her mother, about six years ago. There- 
after she was a victim of extreme nervous- 
ness. It was found that nothing could con- 
quer this depression except the music of 
her violin. Her father, Frederick Eberlin, 
encouraged her in her studies. 

Mr. Eberlin has not infrequently returned 
home at night to find his daughter a prey 
of one of her nervous attacks. He would 
take the violin from its place in the draw- 
ing room and by coaxing persuade his 
daughter to play one of her favorite com- 
positions. Once the bow drew out its mel- 
ody there was an instant change in the 
girl's demeanor. The despairing look in 
her eyes took flight, a smile lighted her 
face and she soon became happy again. 

Miss Eberlin’s mastery of the violin is 
acknowledged by her friends, and they be- 
lieve that music might eventually work a 
permanent cure. [his hope was shaken a 
year ago when she attempted suicide by 
drinking carbolic acid. She was placed in 
a sanitarium «after recovering somewhat 
from the effects of the drug, and apparently 
derived considerable benefit. 

When Mr. Eberlin had waited some time 
for his daughter to appear at the breakfast 
table on March 23, he went to her room 
and found her unconscious in bed. By her 
side was a two-ounce bottle which had con- 
tained carbolic acid. She was taken to the 
Presbyterian Hospital, where it is said she 


May recover. 


CLIMATIC CONDITIONS AND THE VOICE 


Ben Davies, in a recent interview for 
MusicaL AMERICA, stated that he attrib 
uted the prevalence of “Welsh tenors” to 
the favorable climatic conditions of the 
country. Other authorities maintain that 
climate affects the voice. 

The late Oreste Bimboni, who, before 
his untimely death recently, built up a 
school of opera singing, used to claim en 
thusiastically that the American climate 
produces the best sopranos in the world. 
The American soprano, English alto, Ital 
ian tenor and Slavonic basso—that was his 
idea of the highest racial capacity in music, 
and he asserted that the different sections 
vary greatly in this regard. He found, too, 
great differences in the musical possibili 
ties of the different sections of this coun 
try, claiming that he could tell a girl from 
one of the Western States by the greater 
amplitude of her vocal range, and that the 


young women from the Southern States 
generally have the sweeter voices. De- 
spite certain unpleasant qualities of the 


American speech, Signor Bimboni believed 


Salt Lake City Hears Davies. 

SALT Lake City, March 26.—Ben Davies, 
the eminent Welch tenor, appeared here 
last Friday evening at the Tabernacle, when 
he was soloist at a concert given by the 
choir of that church. Mr. Davies present- 
ed an entertaining group of songs by Per 
golesi, Scarlatti, Schubert, Schumann, 
Pursell, White and Clutsam. His 
was heard to good advantage, and his work 


voice 





created a pleasing impression. J. J. Me 
Clelland was the accompanist and Evan 
Stephens was the conductor. 
Albani in Montreal. 

MontreaAL, March 26—Madame Albani 
and her English Concert Company filled 
the new Windsor Hall, March 22, with a 
most representative audience. She was as 
sisted by Eva Gauthier, contralto; Adela 


\lbert Archdeacon, bary 
Frank 


Verne, pianiste; 


tone; Haydn Wood, violinist, and 

Watkis, conductor. Madame Albani sang 
Mozart's “Dove Sono” from “Nozze di 
Figaro,” and songs by Bachelet, Dvorak 


the voices of American girls to have re- 
markable capacity for opera work when 
properly trained. 
Since 1880, when Marie Van Zandt, the 
first American girl to get into grand 
opera, captured the hearts of music-lov 
ing Paris, there has been a constant suc 
cession of young women who have made 
their imitial appearance abroad and won 
their way to international fame. So that 
it is no wonder if European managers 
are now in the mood for listening to al- 
most any American voice. True, they 
will not give it a trial gratis. They still, 
as for many years past, impose exacting 
financial conditions. A girl can not ap- 
pear on a European stage without put- 
ting up from $500 to $5,000 for the priv- 


ilege of the first performance. And then 
there is the likelihood that failure will 
prevent any further opportunity to be 
heard. Still, Europe is now unques- 


tionably on the lookout for Américan sing- 
ers, and the way is easier than it once was 
for the well-trained girl. 


Choir Sings “Rebecca.” 

Members of the congregation of the First 
Presbyterian Church, at One Hundred and 
Seventy-fourth street and Washington ave- 
nue, New York, of which the Rev. George 
Nixon is pastor, listened to an interesting 
musical programme March 25, when the 
choir, of which Henry Humphrey is the 
director, sang Sir Joseph Barnaby’s sacred 
idyll “Rebecca,” which had been in re 
hearsal for some time. The work was de 
lightfully interpreted, the soloists being An 
nette T. Kiefer, soprano, and Charles A 
Nixon, barytone 


Miss Hamburger’s Recital. 


Leah Hamburger was heard in a piano 
recital at College Hall, Fifty-eighth street 
and Lexington avenue, March 24. She 
played Beethoven's sonata, No. 1, op. 2, 
“Papillion,” by Grieg; “Tour a Cheval,” by 
Raff; Rondo, by Mendelssohn; “Album 
Leaf,” by Scholtz : “Concert Study yg by 


Wollenhaupt; and “Hungarian Dance,” by 


March 31, 1906 
RIKER-KELSEY, SOLOIST 


Pittsburg Apollo Club Has Its Third 
Concert This Season. 
PittspurGc, March 26.—The Apollo Club's 
third concert of the took 
place at Carnegie Music Hall Friday night 
The soloist was 


present season 


before a large audience. 
Rider-Kelsey, soprano. A 
song by C. H. Lloyd, “On the Sea,” was 
the first number, tastefully sung by the club. 

Mme. Rider-Kelsey contributed three 
beautidul compositions by Richard Strauss, 
namely, “Staendchen,” “Das Rosenband” 
and “Heimliche Aufforderung,” each de- 
lightfully sung. ‘lhe club also sang Franz 
Abt’s “Ave Maria,” “Warning.” by Hugo 
Jungst, Ethelbert Nevin’s melodious 
“Wynken, Blynken and Nod,” and Stephen 
Foster’s “Suwanee River.” 

Mme. Rider-Kelsey gave a further exhi 
bition of her admirable talent when she 
sang songs by Salter, F. La Forge, L. Leh- 
mann, G. Henschel, E. MacDowell and H. 
Parker. Rinehart Mayer was the able con 
ductor. 


NEW SERIES OF CONCERTS, 


Corinne sailor 





Pittsburg Business Men Guarantee En- 

gagement for Mendelssohn Trio. 

PittspurG, March 28.—Fifty 
men of the East End have become guaran 
tors for a series of twenty-eight free weekly 
concerts at Carnegie Library Hall, East 
End Branch, to be given by the Mendels- 
sohn Trio, consisting of Franz Kohler, 
violin; Fritz Goerner, ‘cello; Carl Bern- 
thaler, piano. Christine Miller, contralto, 
was the soloist for the first evening. 

The first concert was given last Friday, 
the second will be given the evening of 
March 30, the third on April 6, and the 


business 


others on succeeding Friday evenings. John 
R. Roberts, basso, will be the soloist next 
Iriday. 

ELGAR’S WORK SUNG. 
Minneapolis Philharmonic Club  Per- 
forms ‘“‘The Dream of Gerontius.”’ 
MINNEAPOLIS, March 29—The Philhar 


monic Club sang Elgar’s “Dream of Geron 


tius’” at its concert here last night. The 
soloists were Ellison Van Hoose, tenor, 
who sang the role of Gerontius; Janet 


Spencer, who sang the role of the Angel, 
and Julian Walker, who took the part of 
the priest. 

The society and soloists succeeded in giv 
ing a performance that satisfied in full 
measure the artistic demands of the Eng 
lish composer’s beautiful work. 


Julien Tiersot Lectures. 

MontreEAL, March 26.—Julien Tiersot, li 
brarian of the Conservatoire National de 
Paris, lectured on the Historical songs of 
France in the Victoria College Hall, March 
21, at the request of the McGill Cercle 
Fraicais. Mr. Tiersot pointed out many 
interesting things about the French his 
toric. chansons, as, for example, what a 
large proportion of them were the outcome 
of the English wars, and how many of the 
later and revolutionary songs, which had 
since acquired a tragic significance, were 
yriginally entirely frivolous. He terminated 
his lecture with a history of the “Marseil 
laise,” which he sang, the entire audience 
standing and joining in the execution. 


Florence Hinkle’s Recital. 
Florence Hinkle, the soprano, and the 
Hoffman Quartette of the Boston Symphony 
Orchestra, the members of which are 
Jacques Hoffman, Adolf Bak, Karl Riss 
land and Carl Barth, gave a studio musicale 
at Steinway Hall March 16. Miss Hinkle 
sang the “Hear Ye, Israel,” from “Elijah,” 
and two songs by Nevin and Newton. The 
quartette by Beethoven and a quintette by 
Schumann were rendered by the Hoffman 
Quarteete. In the last selection the quar 

tette was assisted by Gustave Frese 


Miss Sammis’s Farewell Concert. 


MILWAUKEE, March 27.—Sybil Sammis, 
the dramatic soprano, made her farewell 
appearance on the American concert stage 


last Thursday night, when she appeared as 
soloist with the Lyric Glee Club in the Mil 
waukee Athletic Club The accompani 
ments to the choral numbers were played 


by Charles M. Lurvey and Charles W 
Dodge. Miss Sammis’s contributions con 
sisted of numbers of Meyerbeer, Strauss 


Victor 


Harris 
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IS JOSEFFY’S MOST 
ACCOMPLISHED PUPIL 


EDNA RICHOLSON TO MAKE DEBUT 
IN NEW YORK CITY NEXT 
AUTUMN. 

Remarkably Gifted Pianiste, Who Has Charmed 
Damrosch, Gericke and Stock, to Go On Tour. 


1906 


Among the pianistes whom New York 
City will hear next autumn is Edna Rich- 
olson, whom Rafael Joseffy considers the 


most talented and promising pupil he has 
ever had. 

Miss 
twenty vears ago, and began to study music 


Richolson was born in Chicago 


at the age of six. Until she was fifteen, 





EDNA RICHOLSON, 
Joseffy’s Most Talented Pupil. 


she studied with Alice Bateman, a graduate 
of the Leipsic Conservatory. [or the last 
five years she has been a pupil of Mr. 
Joseffy, and has so impressed that noted 
pianist and teacher that he had her play 
for Walter Damrosch, Wilhelm Gericke 
and Frederick Stock, all of whom ex 
pressed the opinion that Miss Richolson 
was an exceptionally talented girl 

Miss Richolson’s playing reveals a_ fine 
technique and a remarkable understanding 
of music. These two gifts are not uncom 
mon among pianistes, but they are most 
strongly developed in her, as well as soul, 
intellect and romance. She has a most com- 
prehensive programme and has made a spe 
cial study of Rubinstein, Chopin, Schu 
mann, Liszt and Brahms. 

Personally, Miss Richolson is charming, 
highly intellectual, speaking five languages 
and being an exceptionally gifted mathe- 


matician. She is devoted to Ibsen and 
Tourgenieff, who are her favorite novel 
ists, and to Rosetti and Maeterlinck, her 


favorite poets. 

“IT have just two ambitions,” she said to 
a representative of MusicaL AMERICA: “I 
want to great a pianiste as | 
possibly can and to be as_ intellectually 
brilliant a woman as I can. When I have 


become as 


accomplished these two things, I shall be 
well satisfied. I am thoroughly American 
and have never studied anywhere except 


New York, and do not 
think it is necessary to go abroad for tui 
tion. Certainly Mr. Joseffy is as good a 
teacher as can be found anywhere, and | 
hope that very soon I will convince Amer 
ican music-lovers that my opinion in re 
gard to him is correct.” 

Miss Richolson will make her debut 
next autumn in Mendelssohn Hall. when 
she will give a recital, tour sub- 
sequently. 


int Chicago and in 


gomg on 


Campanari to Sing Here Again. 


\n agreement has been reached by which 
Giuseppe Campanari, the eminent Italian 
barvtone, is to be a member of the Metro 


politan Opera House company next season 
[he contract has been drawn up, but has 
not vet been signed. It provides for a cer 
tain number of appearances, which will per 
mit Campanari to fill some concert engag 


ments, as he has done in past seasons 


Cesar Thomson, Mannes 


Marteau and Loeffler. 





Ondricek, Vecsey, Arnold, Elsa Ruegeger, Saslavskr, 


MUSICAL AMERICA 


WHY SEPBRICH’S HUSBAND WAS GLAD 


Whether there 
heartfelt sigh of relief at the departure of 
the Conried opera stars for Baltimore the 
know, for Wilhelm Sten- 

friend of them all, 


was or was not one great 


world may never 


gel-Sembrich, the never 
spoke a jesting word, even in truth, never 
meditated a hurtful action in his life, nor 
ever did a rude one. Yet it looked as if the 
timely exodus could alone avail to save the 
life of the recent victim of that automobile 
smash in Hoboken, opera wives 
sailing for home, says the New York 
“Evening Sun.” Hardly first news of 
that affair in print next morning when with 


when the 
were 
was 


emotional and sympathetic 
Mme. 


shower upon her husband the most extrava 


one accord the 
associates of Sembrich began to 
gant kindness. 


cor yk 


great 


was ordered instantly to 


dish of that Italian 
macaroni because of which the Carusos 
left their hotel for a happy home in Fifty- 
seventh street during the Winter. Scotti 
demanded of his hotel cuisine a preparation 
chicken livers and chestnuts in 


Caruso’s 


prepare a same 


of choicest 


Italian style. Herr Knote, Herr Dippel and 
Herr Burgstaller hastened to send the in 
valid their several favorite brands of 
Rhein wine, backed up by substantial offer 
ings of “geschpickte rindbraten,” planked 
shad and everything under bell-glass from 
steamed mushrooms to a cheese. Journet 
sent a pate, Plancon an entire patisserie, 
Miss Abott with her own hands made a 
chocolate confection, Miss Walker baked 
an assortment of Vienna rolls, Miss rem 


a most delicately roasted Swed- 
ish nightingale, Jacques Bars a quart bottle 
of ready-mixed American cocktails, and 
Mme. Homer a full hundred of that post- 
prandial pride of Pittsburg, the stogy. 

In vain did Mr. Stengel’s physician pro- 
test. In vain were a wife’s tears. The 
politest veteran of the operatic world in- 
sisted on tasting each dish. He pursed his 
parched lips heroically to sampling every 
vintage. He dictated from his sick-bed 
the most affecting messages of thanks to all 
contributors. Three days he lay as if ex- 
pecting the worst. His cheerful con 
valescence faded under the avalanche of 
food. His patience grew with suffering. 
The professional cooks were spurred to 
efforts which put Oscar's Cook Book 
among the back numbers. The fair culin 
ary amateurs blushingly confessed no one 


stad sent 


had ever eaten what they cooked before 
Mr. Stengel, the dear man. 
It is always darkest before dawn. The 


Savoy, the last 
entrees, rots, 


last calls were made at the 
soups, hors d’ceuvres, releves, 
glaces, jellies, cakes and a pint of real 
gold-leaf eau-de-vie de Dantsic, made up a 
free lunch such as we read dying men to 


have “partaken of.” Then the doctor and 
nurses breathed easier and ordered their 
patient back to the simple broth, the 


straight Scotch and the Havana filler. 


As the last of the 300 singers boarded 
Ernest Goerlitz’s special train at Jersey 
City, the message reached them that Pro 


fessor Stengel was doing as well as could 
be expected and was eternally their grate 
ful and obliged good friend. From them 


and their cooks, the parting for a six 
weeks’ tour was perhaps a sweeter sorrow 
than any in past vears 


TWO PICTURES OF MOZART’S LAST HOURS 


The recent discussion as to whom credit 
conception of the 


both Mi 


artist, and 


is due for the original 
“Death of Mozart,’ 
chael Munkaesy, the Hungarian 
Thomas W. Shields, of Brooklyn, has re 


interest in the 


painted by 


awakened circumstances 


surrounding the passing away of the great 
composer. 
failing health 


“Requiem,” but he 


He was already in rapidly 


when he began his 


threw himself heart and soul into accom 
plishing this, his last, ambition, and, there 
is no doubt, hastened the end by thus ex 


erting himself, even though a_ favorite 
pupil rendered him material assistance 
When his death seemed but a few hours 
distant, his musical friends gathered 


around him and sang the “Requiem” for 





A PUPILS’ CONCERT. 
Programme Presented Under Auspices 
of*American Institute of Applied 
Music. 

A well-attended concert was given March 
23 under the auspices of the American In 
stitute of Applied Music, at No. 212 West 
Fifty-ninth New York. The pro 
gramme was presented under the direction 

Kate S Dean of the F 
ty, and the interpreters displayed accom- 
plishments which made their work entirely 
enjoyable. 


Street, 


Chittenden, acul 


Those who participated were: Evelyn 
Gardner, Miss V. Melville, Natalie Easter 
by, Mrs. Elizabeth Wade, Kate G. Powis, 
florence Houghton, Margaret Bovd, Edith 
Compton,. Ethel Peckham, Mrs. Marie Pi 
lat King, Donald Morrison, Hart Bugbee, 


Chaskin. 


Elizabeth 


Samuel Kotler and 


Interesting Organ Recital. 


PHILADELPHIA, March 26 An interest 
ing organ recital was given in the Holland 
Memorial Presbyterian Church, March 24, 


auspices of the American Organ 
Players’ Club, Rollo F. Maitland, organ 
ist of the First Presbyterian Church of 
Chester, Pa., playe d Bach’s Prelude and 
Fugue in D minor, “Spring Song” (Herve 
D. Wilkins), Sonata in D flat major (Joset 
Rheinberger), Prelude to “Le Deluge” 
(transc ribe dj IR 2 Maitland }, by Saint 
Saens: Peetenie in G (R. F Maitl. 
and the overture to “Magic Flute.’ 
Marie B. Hoskins (a pupil of F 
pl ayed the fantasia 
mata” (Vi with excellent 


under the 


ind ir 


Hahn) 
\ppas! 
taste 


solo. “F 


violin 
uxtemps ), 


Violins, Cellos, Bows, Cases, Strings, Etc. 


The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLECHTER, 23 Union Square, New York 


A FEW OF MY PATRONS =—Kubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Sarasate, Gregorowitsch, Kunitz, 


Thibaud, Kreisler, Sauret, 
Bendix, Uasselbrink, Kocian, 


him, he himself rallying his feeble energy 
to conduct it 

[hat this 
imagination of an 
derstood. Mr. Shields says his first 


such a ce 


should 


artist can be 


incident appeal to the 
readily un 
idea of 
‘ath scene was inspired by a story 
his father had told him of an obscure or 
chestra player who, dying, asked his 
friends to play his favorite music. Soon 
afterwards, however, he came across the 
story of Mozart's death and decided to fit 
his idea to it. He showed a sketch of it to 
his teacher, Munkacsy, and claims that the 
latter used in working out the picture of 
that subject, which is now one of the best 
known canvases at the Metropolitan Mu 
seum, New York. ‘That justice may at last 
be done Mr. Shields, however, Sir Caspar 
Purdon Clarke has arranged for his work 
to be hung side by side with the Munkacsy 
in the Metropolitan collection 


LH EVINNE AS SOLOIST. 


Pianist Appears ts tee Haven with 
New York Symphony Orchestra. 


New Haven, Conn., March 26.—The 
New York Symphony Orchestra, 
direction of Walter 
Wednesday night before 
in Woolsey Hall \ representative pro 
gramme was offered, and the performance 
was eminently satisfactory. 

Josef Lhevinne, the Russian pian:st, as 
soloist, proved to be a_ virtuoso of rare 
accomplishment. In Rubinstein’s Concerto 
(E flat) he had ample opportunity to dis 
play his well schooled technique, cspecialiy 
in the allegro, where he approached abso 
lute greatness \fter two insistent re 


under the 
Damrosch, played 


a large audience 


calls he played Scriabine’s “Prelude” for 
left hand, which showed his wonderful 
mastery of the keyboard) He was then 


iccorded an ovation 


HIPPODROME CONCERT. 


Victor Herbert’s Orchestra Entertains 
Sunday Night Gathering. 


Victor Herbert's concert at the Hippo 
drome in New York Sunday night was 
welcomed by a large and interesting gather 
ing [he orchestra, which contains many 
musicians of prominence in the various 
symphony societies, played the more classi 
cal pieces of the concert with great skill 


and power, while the more popular sele« 


tions were given with that spirit and dash 


peculiar to the Herbert style of condu 
Mr. Herbert played four selections of ‘he 
and of these the “Mlle. Modiste” and 


were the most suc 


Own), 
the “Nordland” music 
cessful 

Julia Allen, a New York coloratura so 
prano, sang the “Ah fors e liu,” the stan 
dard sopra mg from Verdi's “Traviata.” 
Miss Allen has a bright voice and sings 
with ease and force. She has a pleasing 
appearance and a good platform manner 


n 
1m) S 
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HARPER'S REPUTATION 
AS A GREAT “ELIJAH” 


EMINENT BASSO HAS WON MANY 
TRIUMPHS IN PERFORMANCE 
OF THAT ROLE. 


New York Singer Has Been Steadily Forging His 
Way to the Front Rank of Artists—Has Had 
Active Season. 

To William Harper, the 

York basso, 


ally accorded to him by critics throughout 


well-known New 


belongs the distinction, gener- 


the country, of being ore of the greatest 
“Elijahs” in the United States. His per- 
formance of that role last Summer at 





WILLIAM HARPER, 
The Well-Known New York Basso. 


Grove, N. J. 


performed the 


big chorus 
Tali 


comment of 


Ocean when the 


oratorio under sen 


Morgan, aroused the favorable 


every music critic who heard it. 


Mr. Harper has been steadily forging to 


the front rank of artists, until to-day he 


among the few 
His 


active one, 


is generally admitted to be 


really great bassos of the country. 


present season has been a most 
future 


and his engagements include many 
of the important Spring festivals. 
Among the musical societies with which 


Mr. Harper has recently appeared are the 
Brooklyn Oratorio Society, the 
Hlaydn Society of Boston, St. Paul Choral 
Club, Oberlin Musical Union, Providence 
\rion Club, Harrisburg Choral Society, 
Norwich Singers’ Club, Springfield Musical 
Festival Association, Troy Choral Club, 
Newark, N. J., Schubert Society, and many 
others. Mr. Harper was a at the 
St. Louis I’ xposition, 


Handel and 


soloist 


Zellman Pupils Entertain. 

At the recent annual reception and enter- 
tainment of Franklin Lodge No. 447 F. 
and A. M., in the Harlem Casino, a num 
ber of pupils of Zellman’s Conservatory 
of Music contributed musical offerings 


which proved to be an interesting feature 
of the occasion. The Conservatory Or- 
chestra played several attractive items; 
Arthur H. Gutman was heard in Chopin’s 
Ballade in G minor for the piano; Joseph 
B _Zellman sang a number from “Pagliac 


, 
ci,’ and Felix Van der Gucht contributed the 


Weateaie from “Faust.” Mr. Zellman sang 
“The Rosary’ for an encore, and was 
warmly received The Cantata Singing 


“Pauline,” an operetta, 


Zellman. 


Society performed 
under the direction of Mr 





Piano Teachers 
and Musicians 


Any improvement, at once sIMPLE and 
EFFECTIVE, to aid you materially in the exer- 
cise of your art, ought to gain your attention 
and immediate consideration. 

The Straucn Lost Morion ATTACHMENT, 
now accepted as the standard in its field, is 
simple and effective and will aid you materially. 

Easily and perfectly it eliminates the /est 
motion caused by the use of the soft pedal and 
ts a material aid to any musician. 

So great has been the demand for this im- 
provement that the 


STRAUCH BROS. 
PIANO ACTION 


is now manufactured almost exclusively with 
the Lost Motion Attachment 

This device is the invention of the firm 
members and is admitted to be the most im- 
portant improvement made in Piano Actions 
since their inception 

INSIST ON HAVING A STRAUCH 
and SEE THAT YOU GET IT. 


STRAUCH BROS. 


lith Avenue, 3th Street, New York 
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Yvette Guilbert entertained in the Hollis 
Street Theatre, Boston, on Tuesday, Thurs- 
day and Friday of this week, at recitals of 
French ballads. 


‘- =: we 


Elvin Singer gave a soiree musicale in 
his Detroit studio, March 28, presenting a 
number of well-known Detroit artists in 
an attractive programme. 

* * * 

Mme. Von Klenner announces a Lenten 
musicale to be given by her pupils at the 
Church of the Good Shepherd in New 
York City, Wednesday evening, April 4. 

_ 

John F. Quinn, one of the talented pu- 
pils of Mrs. Karl Formes, of San Fran- 
cisco, scored a distinct success March 17, 
when he sang several solos at a concert in 
Mechanics’ Pavilion, that city. 

* * * 

Wenham Smith, the organist and com- 
poser, assisted by Ethel C. Smith, violin- 
iste, gave the fifty-fifth organ recital at the 
residence of Walter Luettgen, West End 
avenue, New York, March 25. 

* * * 


Jessie Shay. the well-known New York 
pianiste, was the soloist at a meeting of the 
Fortnightly Club in Rockville Centre, L. I., 
March 26. Miss Shay will give a recital 
in Philadelphia, April 2. 

xk * * 


Heinrich Gebhard, the pianist, played at 
a musicale given by Mr. Shaw at his home 
in Commonwealth avenue, Boston, March 
23. He is scheduled for a recital in Law- 
rence, Mass., on March 30. 
-e- ¢ 


The pupils of J. Henry Kowalsky gave 
the third of a sertes of studio recitals, 
March 29, at No..g.East Kourteenth Street, 


The soloists were Minna. Hurst, soprano, 
and George H. Gilso, barytone. 
* * a 
Herr Franz Robert Leischner, former 


court pianist of Austria, played at a musi 
cale given in the home of Mrs. Henry Wil- 


son Hart, of No. 849 South Burlington 
avenue, Los Angeles. Merch 22. 
* * * 
Flora Schwartz, sopranog* and Emerk 


Hobson, barytone, both of the Cincinnati 

College of Music, were the principal so- 

loists at a concert given by the Choral 

Society of Middletown, O., March 19. 
* ” ok 


The City Trustees of Los Angeles have 
authorized a year’s contract with D. Gat- 
tone, manager of the Royal Italian Band 
of thirty-five pieces. Daily and Sunday 
concerts will be given in one of the city’s 
pavilions. 

* * oK 

Arthur Rubinstein, the Polish pianist, 
made his appearance in Cincinnati at a re- 
cital in the Grand Theatre, March 27. His 
programme included numbers of Chopin, 
Brahms, Szymdnowski, Mendelssohn and 
Schubert. 

7 * * 

The date of the third and last subscrip 
tion concert of the Volpe Symphony So 
ciety has been postponed, and will be held 
in conjunction with the Young Men’s Sym- 


phony Orchestra at Carnegie Hall, New 
York, April 22, at 3 o'clock. 
* * * 
A trinity of exceptional talent was in 


evidence March 22 at the seventh faculty 
concert of the College of Music, in Cincin- 
nati, given by Ernest W. Hale, pianist, and 
Mrs. Gisela L. Weber, violiniste, assisted 
by George Rogovoy, ‘cellist. 


Burrelle’s Clipping Service 


tells how your book, painting, 
statue, play or work is received 
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Llewella Martin, a young Boston contral- 
to and pupil of Anna Miller Wood, and 
Katherine Stillings, violiniste, also of Bos- 
ton, gave a recital at the music rooms of 


Mrs. Anne Gilbreth Cross in Butler Ex- 
change, Providence, R. I., March 27. 
5 + * 


Mme. Szumowska played at Howard 
Hall, Brockton, Mass., on March 24. Her 
programme including Mozart’s ninth Sym- 
phony in A major, Scarlatti’s “Pastorale” 
and “Capriccio,” Chopin’s “Nocturne” and 
“Prelude” and Paderewski’s second Rhap- 
sody. 

k * x 

The third and last concert of the Olk 
Quartette took place on March 29, in Cin- 
cinnati, with Hans Richard as assisting 
artist. The programme included Grieg’s 
Quartette in G minor, Schubert’s “Varia- 
tions” in D minor, and Huber’s Quintette, 
Op. IIT. 

a6 

Jan Kubelik was the guest at a large re- 
ception given March 22 by Baroness Ann 
von Meyerinck at her home in Fulton 
street, San Francisco. The virtuoso was 
cordially greeted by more than 300 callers, 
and a musical programme added to the in- 
terest of the occasion. 

x * * 

Mrs. Charles H. Clements was the at- 
traction at a song recital given in the De- 
troit Conservatory of Music last week. Her 
rendition of “Eliland’”’ was a notable fea- 
ture of the occasion. She was assisted by 
Mrs. Louise Unsworth Cragg, pianiste, and 
Ruby Pratt, accompanist. 

= 

Mrs. Bertha Cushing Child was honored 
with a testimonial concert at the home of 
Mrs. Edward Burlinghame Hill, in Beacon 
street, Boston, March 27. Instrumental 
numbers were performed by Mrs. Langdon 
Frothingham, and Eliot Hubbard contrib- 
uted several vocal selections, 

x * * 

To-morrow evening, Apri! 1, the choirs 
of the Church of St. Mary the Virgin, in 
West Forty-sixth street, New York City, 
Frank J. Chegwidden, organist and musi- 
cal director, will sing Gounod’s “De Pro- 
fundis” and Rossini’s “Stabat Mater,” with 
the assistance of a large orchestra. 

x * x 

A pupils’ recital, given by students of 
the Conservatory of Music, took place in 
Nashville, Tenn., March 29, in Watkins's 
Hall. Among those who contributed to 
the programme, which was under the di- 
rection of C. J. Schubert, were Leon Frank, 
Johanna Cartwright and Cecelia Schubert. 

x * * 

The deferred concert of the Kneisel 
Quartette in Boston has been announced to 
take place in Chickering Hall, April 16. 
Loeffler’s two new rhapsodies for oboe, 
viola and piano, with Georg Longy, the 
composer himself, and Heinrich Gebhard 
playing the three parts, will be a feature of 
the concert. 

* * * 

Elaborate preparations are being made 
for the first annual Spring song festival to 
be given by the Sunday schools of Los 
Angeles April 27. A chorus of one thou- 
sand voices will perform the choral num- 
bers, and a series of lectures on musical 
topics will be delivered by well-known 
Western authorities. 

* * + 

The Lyric Glee Club is the latest music 
organization to be effected in Decatur, III. 
It is composed of the prominent male 
singers of the citv. It made its bow before 
an invited audience last Thursday night, 
assisted by Rhea Hall Behymer, a contralto, 
and Hazel Smith Woodward, a violiniste, 
both from Indianapolis. 

a * ¥* 

At the pupils’ recital in the New England 
Conservatory of Music, March 24, the fol- 
lowing students performed: Odessa Ster- 
ling, of Warrensburg, Mo.; Lida Munroe, 
of Bridgetown, N.S.; Edith Hackney, of St. 
Paul, Minn.; Leila Brown, of Portsmouth, 
O.; Lydia McCormick, of Fairchance, Pa.., 
and Mrs. Myra Watson Hartman, of 
Brookline, Mass 

* * * 

\ song recital by Harold Rutledge Bliv- 
en, tenor, assisted by Henry Soule, violin- 
ist, and Grace Clarke, accompanist, at- 
tracted a large audience to the. studio of 
Mrs. Raymond Wesley in Butler Exchange. 
Providence, R. I., March 21. Mr. Bliven 
displayed a good voice and taste in inter- 
pretation, and was ably seconded by the 
participating artists. 





On last Wednesday evening Edna Ander- 
son and Ada I. Roope, two well-known 
Revere, Mass., singers, gave a song recital 
at Huntington Chambers Hall, Boston. All 
the selections by Miss Anderson and Miss 
Roope were finely rendered and received 
well merited applause. They were assisted 
by John Daniels, tenor, and Charles Del- 
mont, bass, of Boston. 

x * x 


Frederick Martin, basso of the Fifth Ave- 
nue Presbyterian Church in New York, 
was one of the soloists at the performance 
of Sullivan’s cantata, “The Golden Leg- 
end,” given under the direction of Louis 
Arthur Russell, at the Peddie Memorial 
Church in Newark, N. J., March 25. Mr. 
Martin has a voice of rare beauty, and his 
singing was well received. 

S's « 


A concert of German music was given 
under the auspices of the Drama and Mu- 
sic Committee of the Twentieth Century 
Club in Boston, March 28. These artists 
appeared: Mrs. Edith Christie Miller, vio- 
lin; Edith E. Torrey, soprano; A. F. Dang- 
hausen, barytone; Mrs. F. G. Stantial, ac- 
companist; Grace G. Miles, accompanist, 
and the Eaton-Van Vliet Quartette. 

x * * 


Mendelssohn's “Athalie” will be sung by 
the Old South Church, Worcester, Mass., 
choir at its annual concert in the church 
auditorium, Friday night, April 6. The 
chorus of forty voices is to be supported 
by organ, piano, cornet and trombone ac- 
companiment. The Rev. Dr. F. J. Van 
Horn is to be the reader. The work will 
be given under the direction of Dana J. 
Pratt. 

x * 

The first pipe organ to be installed in a 
municipal department was the Estey organ 
at the Northeast Manual Training School, 
Philadelphia. It was opened with appro- 
priate ceremonies, March 26, by Henry S. 
Fry, organist of Holy Trinity Memorial 
Chapel. A fine programme was presented 
and the occasion was one of much jubila- 
tion on the part of students and friends of 
education generally. 

i 


The first of a series of three recitals 
was given, March 24, at the Acorn Club 
in Walnut Street, Philadelphia, by the 
Hahn String Quartette, assisted by Ellis 
Clark Hammann. The Quartette consisted 


of Frederick Hahn, first violin; Lucius 
Cole, second violin; Harry Meyer, viola, 
and William Schmidt, ’cello. The first 


programme included numbers of Bazzini, 
Dvorak, Tschaikowsky and Sinigaglia. 
* * x 

An orchestra has been organized at Wes- 
leyan College, under the direction of Clif- 
ford L. Waite, 1906, of Meriden, Conn. It 
is made up as follows: First violins, North- 
rop, 1907, and Odell, 1909; second violins, 
Johnston, 1906, Wright, 1906, Allen, 1907, 
and Webb, 1909; cornets, Sherwood, 1909, 
Clark, 


and Paterson 1909; drums, H. D. 

1907, H. G. Rogers, 1908, and Wilding, 

1909; trombone, Doty, 1908; clarinet, Pat- 

erson, 1908; flute, Gilbert, 1908; ‘cello, 

Mann, 1906, and piano, Trevithick, 1907. 
x * * ‘ 


John Hermann Loud, assisted by Arthur 
Hadley, ‘cellist, of the Boston Symphony 
orchestra, gave the tenth and last free or- 
gan recital of his series at the First Baptist 
Church, Newton Centre, March 26. The 
programme included Fantasia Sonata in A 
flat, Rheinberger; Marche Nuptiale in E, 
Guilmant; ‘cello solos, “Cradle Song,” Klen- 
gel; Gavotte, H. K. Hadley: “A Springtime 
Sketch,” Brewer; “Great Storm Fantasia,” 
Lemmens; ‘cello solo, Andante from Sec- 
ond Concerto, Popper; Grand Finale in B 
flat, Cesar Franck. 

* OK * 

A programme of Norwegian music was 
presented at a meeting of the Minerva 
Club in the Waldorf-Astoria, New York, 
March 26, by Horace Clark, pianist, and 
Miss Hofer, of Teachers’ College, Colum- 
bia University. The latter prefaced the 
vocal numbers with short talks upon the 
Norwegian folksongs, and Mr. Clark made 
explanatory remarks on the significance of 
the Norwegian instrumental music, which 
he interpreted subsequently in a highly ar- 
tistic manner. He displaved a thorough 
understanding of the subject, and his con- 
tributions to the programme proved to be 
enjoyable. 

+. * * 

F. X. Arens announces that he will pre- 
sent an entire programme of Wagner music 
at the next and concluding set of People’s 
Symphony Concerts, to be given Thursday, 
April 19, at Cooper Union Hall, New York, 
Friday at the Grand Central Palace, and 
Saturday at Carnegie Hall. The pro- 
gramme will enlist the services of several 
prominent soloists and will include notable 
numbers from, the Wagner Operas. The 
list will embrace the “Tannhauser” Over- 
ture and selections from “Parsifal,” “Sig- 
fried,” “Die Walkure,” “Gotterdammerung” 
and the “Meistersinger.”” The orchestra 
will be enlarged for the occasion, which will 
fittingly close one of the most successful 
musical seasons of this enterprise. 
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| AMONG OUR MUSICIANS | 





Carl Beutel, a Detroit pianist, who has 
been studying in Berlin, is at present ac- 
companying Alfred Hartmann, the Amert- 
can violinist, on a tour of Holland. 

2.6 & 


Victor Benham, of the Michigan Con- 
servatory of Music, has been engaged to 
play at four of the symphony concerts at 
Ostend, Belgium, during July and August. 

a i 

William R. Crawford, of Newark, N. J., 
has been engaged as organist of the Arling- 
ton Avenue Presbyterian Church in East 


Orange, and will begin his duties there 
May I. 
x * x 
Mr. Edward Broome, the Montreal or- 


ganist and composer, has been appointed 
organist and choir master of James’ street 
Baptist Church, a position just resigned by 
A. S. Vogt. 


x * * 

Louis R. Dressler, organist of All Souls’ 
Unitarian Church of New York, is the 
author of a new Easter compositior 


“Christ Is Risen,” published by the Oliver 


Ditson Co. 
x * * 


Thornton D. Urquhart, a young tenor 


of Detroit, Mich., has been engaged as 
soloist at the Church of Our Father, in 
that city. He is one of William Lavin's 
successful pupils. 

x * x 


Elsie Hull, of Meriden, Conn., has been 
engaged as soprano solojst by the First 
Congregational Church of Southington, 
Conn. She is a pupil of Bertha P. Hob- 
xson, of Meriden. 

i er 

Marguerite Fry, of Seattle, Wash., who 
has been studying in New York since the 
first of this year, has been engaged as so- 
prano soloist at St. Mary the Virgin 
Church, New York. 

xk * x 

B. F. Welty has resigned his position as 
musical director at Bethel College, New- 
ton, Kan., to take effect at the close of the 
school year in June. He was led to take 
this action by continued ill-health. 

a 

The soloists engaged for the Lowell, 
Mass., Choral Society festival, May 9 and 
10, are Dr. lon Jackson, tenor; Ralph Os- 
borne, basso; Mrs. Leon McGregor Wal- 
lace, soprano, and Catharine Ricker, con- 
tralto. 

& @-s 

The American music teacher is appar- 
ently making her mark in London, accord- 
ing to reports regarding Mme. Zippora 
Monteith-Fischel. Students are received 
at her home, No. 59 Cathcart road, South 
Kensington, London. 

* * x 

L. Wells Clary, the New York basso, 
who is a member of the vocal quartette 
employed in the Brick Presbyterian Church, 
East Orange, N. J., will retire from that 
choir May 1, having accepted a position 
in a New York church. 

. ae 

Arthur Sheppard, of Salt Lake City, has 
received a number of letters and telegrams 
of congratulation on his “Overture Joy- 
euse,’ which was first produced by the 
Russian Symphony Orchestra, in Carnegie 


Hall, New York, March to. 
x * x 
Harry L. Read, one of the first tenors 


of the Musical Art Society in New York, 
has been chosen as soloist for the Church 
of the Heavenly Rest. Mr. Read is well- 
known in oratorio and concert work. He 
came originally from Springfield, Mass. 

2 i 

J. Russell Powell, formerly a pupil of 
Victor Harris, in New York, has lately ar- 
rived in Seattle, Wash., where he has al- 
ready appeared several times in concerts. 
Mr. Powell has a splendid voice, and is 
especially successful in oratorio and recital 
work. 

.s * * 

Mary Desmond, who is to give a recital 
in Steinert Hall, Boston, in April, is very 
popular in London, where she has partict- 
pated in many concerts and at the recep- 
tions of the Duchess of Marlborough, the 
Hon. Alfred Curzon, and before the Queen 
by royal command. 

* . 7 

Lynn B. Dana, of Warren, O., has just 
been secured as “Minister of Music” at the 
First Christian Church of Youngstown, for 
one year, to begin April 1. Mr. Dana will 
direct the music of the church, and also 
the work of the Vocal Society which he 
organized a year ago. 

* * * 

Kate Chittenden, for many years or 
ganist of the Calvary Baptist Church, and 
one of the few women to hold so import- 
ant a position in New York, has resigned, 
and Edward M. Baumann, of the Baptist 
Temple in Brooklyn, is to take her place. 
Miss Chittenden has been highly esteemed 
at Calvary Church, and not long ago was 
presented with a tangible evidence of its 
members’ appreciation. 
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WHERE THEY ARE. 





I. INDIVIDUALS. 


Bispham, David—Loudon G. Charlton, manager. 
Houston, March 31; Beaumont, Tex., April 
2; Shreveport, La., April 3; Little Rock, 


Ark., April 4; Pine Bluff, April 6. 
Blauvelt, Lillian—Newark, N. J., March 31. 
Campanari, Giuseppe—Boston, April 2. 


Cole, Kelley—Loudon G, Charlton, manager. 
Houston, March 31; Beaumont, Tex., April 
2; Shreveport, La., April 3; Little Rock, 
Ark., April 4. 

Cottlow, Augusta—St. Joseph, Mo., April 2; 


Kirksville, Mo., April 4; Clinton, Ia., April 6. 
Darnall, Esther—Kansas City, Mo., April 4. 
Davies, Ben—New York, April 3; Cincinnati, 

April 6 and 7. 

Deane, George—Boston, April 2. 

De Gogorza, Emilio—Boston, April 6. 

De Voto, Alfred—Milton, Mass, April 2. 

Dufault, Paul—New York, April 5. 

Faelton, Carl—Boston, April 4. 

Fisk, Katharine—Beaumont, Tex., April 2; Shreve- 

port, La., April 3; Little Rock, Ark., April 4. 


Gadski, Johanna—Loudon G. Charlton, manager. 
Milwaukee, April 6; Rockford, Ill., April 7. 

Gamble, Ernest—Vineland, N. J., April 4; Phila- 
delphia, April 6. 

Ganz, Rudolph—Chicago, April 1. 

Hall, Glenn—-New York, April 1; Lynn, Mass., 
April 5 and 6. 

Hess, Willy—Boston, April 4. 

Hissem-de Moss, Mary—Boston, March 31, April 


1 and 4; Lynn, Mass., April 5 and 6. 


Lhevinne, Josef/—Chicago, April 1. 


Luckstone, Isador—New York, April 3. 
Maclachlan, Jessie—Buffalo, April 5. 

Mannes, David—New York, March 31. 

Mantelli, Mme.—Evansville, Ind., April 2; Terre 


Haute, April 3; Frankford, April 4; Lafayette, 
April 5; Kokoma, April 6; Marion, April 7. 
Mead, Olive—New York, April 3. 
Merrill, L. B.—Lynn, Mass., April 5 and 6. 
Miles, Gwilym—New York, April 38. 


Page, Verna—Vineland, N. J., April 4; Philadel 
phia, April 6. 

Paur, Emil—Chicago, April 1. 

Powell, Maud—New York, April 2. 

Rio, Antta—J. Armour Galloway, manager. 


New York, March 31; Worcester, Mass., April 
1; Boston, April 2 and 3; Worcester, April 6. 
Rich, Thaddeus—Minneapolis, April 3. 
Rogers, Francis—New York, April 3. 

Samaroff, Olga—-Providence, R. I1., April 3. 
Scheff, Fritzi—C. B. Dillingham, manager. New 
York, Knickerbocker Theatre, indefinitely. 
Shotwell-Piper, M me.—Loudon G. Charlton, 

manager. Houston, March 31; Beaumont, 
Tex., April 2; Shreveport, La., April 3; Little 
Rock, Ark., April 4. 
Shonert, Edwin—Vineland, N. J., 
delphia, April 6. 
Sokolsky, Sarah—New 
Spencer, Janet—-New York, April 3. 
Stender, Frieda—Minneapolis, April 3. 
Szumowska, Mme.—Boston, March 31. 
Thompson, kdith—Salem, Mass., April 4. 


April 4; Phila- 


York, April 7. 
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MUSICAL 


Virgil, Mrs. A. M.—Toledo, O., April 2; South 
Bend, Ind., April 3; Topeka, Kan., April 6. 
Von Doenhoff, Albert—New York, April 4. 


Warnke, Heinrich—Boston, April 4. 
ll, ORCHESTRAS AND BANDS. 


Adamowski Trio—Boston, March 31. 

Boston Symphony Orchestra—Boston, March 31, 
April 1, 6 and 7. 

Boston Festival Orchestra—Lynn, Mass, April 5 
and 6. 


Cincinnati Symphony Orchestra Cincinnati, 
April 6 and 7. 

Creatore’s Band—Howard Pew, manager. 
England, to April 22. 

Kneisel Quartette—Corning, N. Y., April 6. 

Mendelssohn Trio—Pittsburg, April 6. 

New York Symphony Orchestra—New 
March 31. 

Russian Symphony Orchestra 


London, 


York, 


New York, April 2 


and 7. 
Olive Mead Quartette—New York, April 3. 
Sousa’s Band—Toronto, March 31; Buffalo, April 
1; Rochester, N. Y., April 2; Auburn, N. Y., 
April 3; Elmira, April 4; Ithaca, April 5; 
Wilkes-Barre, Pa., April 6; Scranton, Pa., 
April 7. 


Women’s String Orchestra—New York, April 5. 


Young People’s Symphony Orchestra—New York, 
March 381. 

Hil. OPERATIC ORGANIZATIONS. 

English Grand Opera—Henry W. Savage, direc- 
tor. St. Louis, April 1-7. 

Fantana—Shubert Bros., managers. St. Louis, 
April 1-7. 

Happyland—Shubert Bros., managers. New 
York, Casino, March 12-April 7. 

Mme. Mantelli English Grand Opera Co.—F. De 
Angelis, manager. Evansville, Ind., April 2; 
Terra Haute, April 3; Frankford, April 4; 
Lafayette, April 5; Kokoma, April 6; Marion, 
April 7. 


Mexicana—Shubert Bros., managers. New York, 
Lyric Theatre, to April 7. 

Moonshine—Daniel V. Arthur, manager. Mem- 
phis, Tenn., April 2 and 8; Little Rock, April 
4; Fort Smith, Ark., April 7. 

The Prince of Pilsen—Henry W. Savage, manager. 
Brooklyn, N. Y., March 31. 

Tivoli Opera Co.—San Francisco, indefinite. 

Woodland—Henry W. Savage, manager. 
April 1-7. 

Wonderland 


Toronto, 


Philadelphia, March 81. 


DATES AHEAD. 
April 1 


Boston Symphony Orchestra, Symphony Hall, 
Boston. 

Emil Paur and Rudolph Ganz, two-piano recital. 

Josef Lhevinne, piano recital, Chicago. 

Anita Rio, song recital, Lowell, Mass. 

Sousa’s Band, Niagara Falls, matinee; Buffalo, 
evening. 

Glenn Hall, in Mendelssohn’s “St. Paul,” New 
York. 

April 2 

Russian Symphony Orchestra, (New Music So 
ciety), Maud Powell, violiniste, soloist, Carne 
gie Hall, New York. 

Mme. Mantelli Opera Co., Evansville, Ind. 

Cecilia Society, Anita Rio, George Deane and 
Giuseppe Campanari, soloists, Boston. 

Alfred De Voto, recital, Milton, Mass. 


Augusta Cottlow, piano recital, St. Joseph, Mo. 


Mme. Shotwell-Piper, David Bispham, Katharine 
Fisk and Kelley Cole, in concert, Beaumont, 
Tex. 


Sousa’s Band, 
evening. 


jatavia, N. Y., matinee; Rochester, 


Mrs. A. M. Virgil, piano recital, Toledo, O. 
April 3 

New York Oratorio Society, “Samson and 
Delilah”; Janet Spencer, Ben Davies and Gwi- 
lym Miles, soloists, Carnegie Hall, New York. 

Loring Club concert, San Francisco, Cal. 

Mme. Mantelli Opera Co., Terre Haute, Ind. 

Olive Mead Quartette, Mendelssohn Hall, New 
York 

Cecilia Society, Symphony Hall, Boston. 

Choral Art Society, “‘Stabat Mater,” Brooklyn. 

Mme. Shotwell-Piper, David Bispham, Katharine 
Fisk and Kelley Cole, in concert, Shreveport, 
La. 


Mrs. A. M. Virgil, piano recital, South Bend, Ind. 


sand, Geneva, N. Y., matinee; Auburn, 


evening, 


Sousa’s 


Isador Luckstone, in 
York. 


Apollo Club of Minneapolis, with Frieda Stender 


Francis Rogers and 
and piano recital, New 


song 


and Thaddeus Rich, soloists. 
April 4 

Apollo Club, Mary Hissem-de Moss, soloist, 
Boston. 

Mme. Mantelli Opera Co., Frankford, Ind. 

Albert Von Doenhoff, piano recital, Mendelssohn 
Hall, New York. 

Edith Thompson, recital, Salem, Mass. 

Mme. Shotwell-Piper, David Bispham, Katharine 
Fisk and Kelley Cole, in concert, Little Rock, 
Ark. 

Ernest Gamble Concert Co., Vineland, N. J 

Willy Hess, Heinrich Warnke and Carl Faelton, 


Boston. 
Penn Yan, N. Y., matinee; 


in concert, 
Sousa’s Band, Elmira, 


evening 


Esther Darnall, song recital, Kansas City, Mo 
April 5 
Mme. Mantelli Opera Co., Lafayette, Ind. 
Jessie Maclachlin, song recital, Buffalo 
Women’s String Orchestra, Mendelssohn Hall, 
New York. 
Sousa’s Band, Waverly, N. Y., matinee, Ithaca, 
evening 
Lynn, Mass., Oratorio Society, Glenn Hall, L. B. 
Merrill, Mary Hissem-de Moss and _ Boston 
Festival Orchestra. 
Paul Dufault, song recital, Knabe Hall, New 
York 
April 6 
Cincinnati Symphony Orchestra, Ben Davies 


soloist, Cincinnati. 

Ernest Gamble Concert Co., Philadelphia 

Lynn Mass., Oratorio Society, “The Seasons,” 
Mary Hissem-de Moss, Glenn Hall, L. B 
Merrill and Boston Festival Orchestra, Lynn, 
Mass 

Mme. Mantelli Opera Co., Kokoma, Ind. 





AMERICA 


Augusta Cottlow, piano recital, Clinton, Ia. 
Emilio de Gogorza, song recital, Boston. 
Kneisel Quartette, Corning, N. Y. 


Mme. Gadski, song recital, Milwaukee. 
David Bispham, Pine Bluff, Ark. 
Anita Rio, song recital, Worcester, Mass. 


Boston Symphony Orchestra, Boston, Mass. 


Trio, Pittsburg. 
Lawrence, Kan. 


Mendelssohn 
Music Festival, 


Sousa’s Band, Towanda, Pa., matinee; Wilkes 
Barre, evening. 
Mrs. A. M. Virgil, piano recital, Topeka, Kan. 


April 7 


Russian. Symphony Orchestra, Carnegie Hall, 
New York. 

Cincinnati Symphony Orchestra, Cincinnati. 

Mme. Mantelli Opera Co., Marion, Ind. 

Sarah Sokolsky, piano recital, Mendelssohn Hall, 
New York. 

Mme. Gadski, song recital, Rockford, Ill. 

Boston Symphony Orchestra, Boston. 

Music Festival, Lawrence, Kan. 

Sousa’s Band, Pittston, Pa., matinee; Scranton, 
evening. 

April 8 


Russian Symphony Orchestra, Carnegie Hall, New 
York. 

Mme. Gadski, 

Harry A. 
ian 2 


Chicago. 
in “The Crucifixion,” 


song rec ital, 


Truax, Elmhurst, 
Mrs. A. M. Virgil, piano recital, Emporia, Kan. 
Sousa’s Band, Hippodrome, New York. 

April 9 


Hahn String Quartette, Philadelphia. 


Kneisel Quartette, Rudolph Ganz, soloist, Brook- 
lyn. 

Boston Symphony Quartette, Heinrich Gebhard 
and Susan Metcalte, soloists, Boston. 

Mme. Gadski, song recital, Topeka, Kan 

Anita Rio, song recital, Brockton, Mass. 


Sousa’s Band, Philadelphia. 


April 10 


Kneisel Quartette, Rugelph Ganz, soloist, Men 
delssohn Hall, New York. 


Mme. Szumowska, piano recital, 

David Bispham, song recital, New 

William ‘The Creation,” 

Henri Marteau, violin recital, Boston. 
. April 11 


Springfield Symphony Orchestra, Edith M. Gray, 


Brooklyn. 
York. 


Harper, in Newark, O. 


soloist, Springfield, O. 
Florence Crosby Cook, song recital, Hartford. 
William Harper, music festival, Granville, O. 
April 12 
Society, Mme. 
Julian 


Ion Jackson, 
Fisk and 


Montreal Oratorio 
Shotwell-Piper, Katharine 
Walker, soloists, Montreal. 

Theodore von Yorx, studio recital, Carnegie Hall, 
New York. 

University of 
Berkeley, Cal. 

Augusta Cottlow, piano recital, Des Moines. 


California) Symphony Orchestra, 


Western Illinois State Normal School Chorus, 
“Elijah,” Lester Bartlett Jones and Edward 
Eilert, soloists, Macomb, III. 


Mme. Gadski, song recital, Sioux Falls, S. D. 


Mrs. A. M. Virgil, piano recital, Oklahoma City, 
Okla. 

William Harper, music. festival, Granville, O. 

April 13 

Montreal Oratorio Society, Ion Jackson, Mme. 
Shotwell-Piper, Katharine Fisk and Julian 
Walker, soloists, Montreal. 

Kneisel Quartette, Boston. 

People’s Symphony Auxiliary Club concert, New 


York. 
Boston Symphony Orchestra concert, Boston. 
Emilio de Gogorza, song recital, Boston. 


Mrs. A. M. Virgil, piano recital, Norman, Okla. 


April 14 
Mme. Nordica, song recital, Chicago. 
Boston Symphony Orchestra, Boston. 
Mrs. A. M. Virgil, piano recital, Guthrie, Okla. 
Gertrude Tyron, song recital, New York. 


(ianz Plays in Minneapolis. 

MINNEAPOLIS, March 28.—Rudolph Ganz, 
the eminent Swiss pianist, took the place of 
Mme. Fannie Bloomfield-Zeisler, whose 
illness prevented her from appearing here 
to-night, in a piano recital that was at 
tended by a large audience. Mr. Ganz 
had already been heard in Minneapolis, and 
at his performance to-night he justified the 
impression created by his previous appear 
ance. 


Benetit Concert in New York. 

A concert for the benefit of the New 
York Home for Convalescents took place 
at the Buckingham Hotel, March 21, un 
der the direction of Mrs. Zilpha Barnes- 


Wood. The soloists were Mrs May Nevin 
Smith, soprano; William Herbert, bary 
tone; Anna Jewell, pianiste; Nicola Thom 


as, violinist, and Irene Artman, accompa 


nist. The programme consisted of numbers 
of Chopin, Bohm, Bizet, Rogers, Gounod, 
Liszt, Bischoff and Mozart. 
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How They Sing It in Boston. 


Every one labors except ,our distinguished pro- 
genitor. 
He reposes in a 


recumbent position within our 

residence through the dey, 

His pedal extremities idling upon the bronze of 
the steam radiator, 


Serenely engaged in extracting nebulous atmos- 
phere from a tobacco receptacle of mun- 
dane matter. 

Our maternal mentor receives soiled linen for 


the purpose of cleansing It, 
And in this connection I should 
Ann, 
Indeed, everybody is engaged in some variety of 


include filial 


occupation in our domestic habitat j 
Excluding, as primarily suggested, our distin- 
quished progenitor. 


Springfield ‘Republican.”’ 


Lawyer—When did you first detect 
symptoms of your partner’s insanity? 

Witness—lwo weeks ago. 

Lawyer—What did he do? 

Witness—He left the office and went 
home early in the afternoon, though he 
knew that his wife was giving a musicale. 
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